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νον, 


GREEK METRES. 


TO 
JOHN SLEATH, D.D. 


HIGH MASTER OF ST, PAULVS SCHOOL, Sc. Sc. 


My Dear Sir, ἡ 


You here receive the completion of my design 
as to the metres of Greek poetry. To the Introduction 
as given in its former state, I have added new ‘Treatises 
on the Elegiac Distich and on the Sapphic Stanza. And 
as the Principal Tragic and Comic Metres seemed hardly 
sufficient of themselves to constitute a book for separate 
publication; the volume is now not only enlarged in 
bulk by these two Treatises, but still more, let me hope, 
in practical utility, by the directions which they contain, 
for the young scholar’s guidance in the task of imitative 
composition. 


The dedication of the work, thus augmented, to the 
High Master of St. Paul’s School, is demanded of me by 
striking circumstances both of a public and a private 
nature. 


When our most Gracious Sovereign, on the recom- 
mendation of my noble Patron, (whose name likewise 
must ever in my heart be indelibly united with honour 
and gratitude,) was pleased to confer on me the dignity 
of Canon Residentiary of St. Paul’s; even that preferment 
was in my estimate enhanced by its peculiar locality. 


lv DEDICATION. 


The residence, which, by God’s blessing, L now occupy, 
carries with it the felicity of immediate neighbourhood 
to one of the most generous of men and the most valuable 
of friends; and while it happily serves to show the in- 
timacy cherished between us, makes me justly proud of 
so delightful a connection. 


Even that consideration alone, however, might be 
deemed inadequate to the present purpose; if some more 
appropriate reason besides did not justify my inscribing 
a book like this with your name. 


During the course of the last five years, the illustrious 
Society of Trinity College, Cambridge, has had to enroll 
in the list of its Fellows no less than six Paulines, your 
pupils; who have not risen to that distinction without 
a large share also of University Scholarships and Chan- 
cellor’s Medals. 


In that splendid line of success, no second instance, 
I understand, is on record, as having so rewarded the 
labors of any classical preceptor, however accomplished, 
and faithful, and beloved. 


The propriety, therefore, of this address, can admit of 
no question; and 1 am glad of the present, as of every 
opportunity, to declare myself, 

Dear Sir, 
Your most obliged, devoted, 
and affectionate friend, 
JAMES TATE. 

Amen Corner, 

21st January, 1834. 
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ΑΝ 
INTRODUCTION 


TO THE PRINCIPAL 


GREEK TRAGIC AND COMIC METRES 


IN SCANSION, STRUCTURE, AND ICTUS. 


THE principal verses of a regular kind are Iambic, 'Tro- 
chaic, and Anapestic. 

The Scansion in all of them is by dipodias or sets of two 
feet. ach set is called a Metre. 

The structure of verse is such a division of each line by 
the words composing it as forms a movement most agree- 
able to the ear. 

The metrical ictus, occurring twice in each dipodia, seems 
to have struck the ear in pairs, being more strongly marked 
in the one place than in the other. Accordingly, each pair 
was once marked by the percussion of the musician’s foot. 
Pede ter percusso is Horace’s phrase when speaking of what 
is called Iambic Trimeter. 

Those syllables which have the metrical ictus are said 
also to be in ars, and those which have it not, in thes?, from 
the terms ἄρσις and θέσις : the latter is sometimes called the 
debilis positio. 


I.—The Tragic Trimeter. 


1. The Iambic Trimeter Acatalectic, (i. e. consisting of 
three entire Metres,) as used by the Tragic writers, may 
have in every place an Iambus, or, as equivalent, a Tribrach 

B 
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in every place but the last; in the odd places, 1st, 3d, and 
5th, it may have a Spondee, or, as equivalent, in the Ist 
and 3d a Dactyl, in the Ist only it may have an Anapest. 

This initial Anapest of the Trimeter is hardly perceptible 
in its effect on the verse: in the short Anacreontic, 


Μεσονυκτίοις ποθ᾽ ὥραις 


Στρέφεται ὅτ᾽ Αρκτος ἤδη, κ. τ. r. 


it evidently produces a livelier movement. 


A Table of the Tragic Trimeter. 


1 2 3 4 5 6 
a u— ω .-- υ-- oS VU 
uw Uw Uw uw uw 

—— i oe 
— w — ws 
a SE 


Verses containing pure Iambi (a), Tribrachs in Ist, 2d, 
3d, 4th, and 5th places (6, c, d, e,,f), Spondees in Ist, 3d, 
and 5th (9), Dactyls in 1st and 3d (A, 2), Anapest in Ist 
(7), are given by Gaisford in his Hephestion, p. 241, or 
may be read in the following lines of the GEdipus Rex : 


= 


8. ὁ πᾶσι κλεινὸς Οἰδέπους καλούμενος. 


ὦ. 112. πότερα δ᾽ ἐν οἴκοις ἢ ᾽ν ἀγροῖς ὁ Λαῖος. 
ΡΟ; φθίνουσα δ᾽ ἀγέλαις βουνόμοις, τόκοισί τε. 
d. 568. πῶς οὖν τόθ᾽ οὗτος ὁ σοφὸς οὐκ ηὔδα τάδε; 
6. 820. μητρὸς ζυγῆναι, καὶ πατέρα κατακτανεῖν,. 
SF. 1496. τί γὰρ κακῶν ἄπεστι; τὸν πατέρα πατήρ. 
& 


30. “Αἰδης στεναγμοῖς καὶ γόοις πλουτίζεται. 
ἢ YE 3 


h. 270. μήτ᾽ ἄροτον αὐτοῖς γῆν ἀνιέναι τινά. 


ἢ, 257. ἀνδρός γ᾽ ἀρίστου βασιλέως τ᾽ ὀλωλότος. 
72. 18. ἱερῆς" ἐγὼ μὲν Ζηνός" οἵδε τ᾽ ἠθέων... 


2. The last syllable in each verse appears to be indif- 
ferently short or long: and even where one line ends with a 


“ες -:--:2,.- 
————e—eoOoeeeeee ee ——————— See a ἀπ νον: 
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short vowel, a vowel is often found at the beginning of the 
next, as in (Βα. .R. vv. 2,3; 6,7; 7, 8. 

Sometimes, however, one verse with its final vowel elided 

passes by scansion into the next, as Aid. Col. vv. 1164, 5. 
σοὶ φασὶν αὐτὸν ἐς λόγους ἐλθεῖν μολόντ᾽ 
αἰτεῖν, ἀπελθεῖν 7 ἀσφαλῶς τῆς δεῦρ᾽ ὁδοῦ. 

The case is thus restricted by Porson, ad Med. 510. 
Vocalis in fine versus elidi non potest, nisi syllaba longa 
precedat. (On this curious subject consult Hermann’s 
Elementa Doctrine Metrice, Lips. 1816. Glasg. 1817. 
pp. 36 = 22, 3.) 


3. Besides the initial Anapest (restricted, however, as 
below *) in common words, in certain proper names, which 
could not else be introduced, the Anapest is admitted also 
into the 2d, 3d, 4th, and 5th places of the verse. 

(2d.) Iph. A. 416. ἣν Ἰφιγένειαν ὠνόμαζες ἐν δόμοις. 

(3d.) (Βα. Col. 1317. τέταρτον Ἱππομέδοντ᾽ ἀπέστειλεν πατήρ. 

(4th.) Ged. R. 285. μάλιστα Φοίβῳ Τειρεσίαν, rap’ οὗ τις ἄν. 

(5th.) Antig. 11. ἐμοὶ μὲν οὐδεὶς μῦθος, ᾿Αντιγόνη, φίλων. 

In all these the two short syllables of the Anapest are 
inclosed betwixt two longs in the same word, and show the 
strongest as well as the most frequent case for the admission 
of such a licence. (The nature of this licence will be con- 
sidered in a note (C) ch. xvii. on the admission of Anapests 
into the Iambic verse of Comedy.) 

In the few instances where the proper name begins with 
an Anapest, as Μενέλαος, Πριάμου, &c. those names might 
easily by a different position come into the verse like other 
words similarly constituted. Elmsley, in his celebrated 
critique on Porson’s Hecuba, ed. 1808, considers all such 


* This Anapest in the Tragics is generally included in the same word; ex- 
cept where the line begins either with an article or with a preposition followed 
immediately by its case. Monk, Mus. Crit. 1. p. 63. 

Philoct. 754. τὸν ἴσον χρόνον 
Orest. 888. ἐσὶ τῷδε δ᾽ ἡ γόρευον 
Tph. A. 646, Tue ἐμοὶ 
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cases as corrupt. (Vid. Edinburgh Review, Vol. xix. p. 69.) 
Porson’s judgment seems to lean the other way.—At all 
events, the whole Anapest must be contained in the same 
word. (Vide Hecub. Porsoni, London. 1808. p. xxil.= 
Ρ. 18. Euripid. Porsoni a Scholefield, Cantabr. 1826. To 
these editions only any references hereafter will be regularly 
made.) 


Ii.— The Comic Trimeter, 


besides the initial Anapest which it takes with less restric- 
tion, admits the Anapest of common words in all the other 
places but the last: it admits also the Dactyl in 5th, 

Vesp. 979. κατάβα, κατάβα; | κατάβα, κατάβα, | καταβήσομαι. 

Put, σα. πυθοίμεθ᾽ ἂν | τὸν χρησμὸν ἡμῶν ὅτι νοεῖ. 

In the resolved or trisyllabic feet one limitation obtains : 
the concurrence of — uu or we and wW— in that order never 
takes place. The necessity for this will hereafter be seen, 
note (A), ch. xv. 


A Table of Scansion 


Jor the Trimeter both Tragic and Comic. 


1 2 3 4 5 6 

Wie SS ie aaa | ht aa LO aad i ad SS Tony 

vw Vv ww Vv ww Vv ww v ww 

ae? be Te ed 

πα “- 

Proprii ws — GS ιυυ-- wy — Nominis. 

Apud | —vuy Comicos. 
SiS Ws = WSIS OD eae 


111.---- The Structure of the Iambie Trimeter 
is decidedly 'Trochaic. 


1. The two principal divisions of this verse, which give 
the Trochaic movement to the ear, and continue it more or 
less to the close, take place after two feet and a half (M), or 
after three feet and a half (N), with the technical name of 
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Cesura. One or other of these divisions may be considered 
as generally necessary to the just constitution of the verse, 
the form M however being more frequent than the form N, 
nearly as four to one: 

(M.) Cid. R. 2. τίνας ποθ᾽ ἕδρας | τάσδε μοι θοάζετε, 

(N.) —_——- 8. ἱκτηρίοις κλάδοισιν | ἐξεστεμμένοι ; 

The four cases of the Caesura (M) and the eight cases 
of the Cesura (N), as exemplified by Porson, are given 
below from the Suppl. ad Prefat. pp. xxvi. xxvii. = 21, 22*. 


* Nunc de cesuris videamus. Senarius, ut notum est, duas 
precipuas cesuras habet, penthemimerim, et hepthemimerim, 
id est, alteram quam voco A, que tertium pedem, alteram, 
que quartum dividat. Prioris ceesure quatuor sunt genera: 
primum est, quod in brevi syllaba fit ; secundum, quod in brevi 
post elisionem; tertium in longa, quartum in longa post eli- 
sionem. 

Hee. 5. (A a) Κίνδυνος ἔσχε | δορὶ πεσεῖν Ἑλληνικῷ. 

V1. (A ὁ) Πατὴρ ἵν᾽ εἴ ποτ᾽ | ᾽Ιλίου τείχη πέσοι. 
2. (A c) Διπὼν ἵν᾿ "Acone | χωρὶς ῴκισται θεῶν. 
42. (A 4) Καὶ τεύξεται τοῦδ᾽ | οὐδ᾽ ἀδώρητος φίλων. 
Alterius cesure, quam voco B, plura sunt genera. 

Primum, cum in fine disyllabi vel hyperdisyllabi occurrit 
sine elisione ; secundum, post elisionem ; tertium, cum brevis 
syllaba est enclitica vox; quartum, cum non est enclitica, sed 
talis que sententiam inchoare nequeat ; quintum, cum vox ista 
ad precedentia quidem refertur, potest vero inchoare senten- 
tiam ; sextum, cum syllaba brevis post elisionem fit. Duo alia 
ceesuree hujus genera ceteris minus jucunda sunt, ubi sensus 
post tertium pedem suspenditur, et post distinctionem sequitur 
vox monosyllaba, vel sine elisione, vel per elisionem facta. 
Hee. 1. (Ba) “Hew νεκρῶν κευθμῶνα | καὶ σκότου πύλας. 
248. (Bb) Πολλῶν λόγων εὑρήμαθ᾽ | ὥστε μὴ θανεῖν. 

— 266. (Bc) Κείνη γὰρ ὠλεσέν νιν | εἰς Τροίαν τ᾽ ἄγει. 

319. (Bd) Τύμβον δὲ βουλοίμην ἂν | ἀξιούμενον. 

Soph. El. 530. (B e) ᾿Επεὶ πατὴρ οὗτος σὸς | bv θρηνεῖς ἀεί. 

Phil. 1304. (Bf) ᾿Αλλ’ οὔτ᾽ ἐμοὶ καλὸν τόδ᾽ | ἐστὶν οὔτε σοί. 

Esch. Theb. 1055. (B g) ᾿Αλλ᾽ ὃν πόλις στυγεῖ, σὺ | τιμήσεις 
τάφῳ; 

Soph. ΕἸ. 1038. (Bh) Ὅταν yep εὖ φρονῇς; τόθ᾽ | ἡγήσει ov 


νῷν. 
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2. The two minor divisions, which give or continue the 
Trochaic movement, frequently occur after the first foot and 
a half (L) of the verse, and before the last foot and a half 
(R), called the final Cretic (—J—). 

(L.) (Βα. R. 120. τὸ ποῖον ; | ἕν γὰρ πόλλ᾽ ἂν ἐξεύροι μαθεῖν, 

(R.) ——— 121. ἀρχὴν βραχεῖαν εἰ λάβοιμεν | ἐλπίδος. 

The former of these divisions (L), though not necessary, 
is always agreeable. The latter (R), requiring V and re- 
jecting —- in Sth, takes place not only in such a simple 
structure of words as that above given, but under cireum- 
stances more complex, which will be explained in note (B) 
ch. xvi., on the Cretic Termination. his delicacy of struc- 
ture was discovered by Porson, who gave the name of pausa 
to it, p. xxx. = 27. 


3. The following lines may serve to exhibit all the di- 
visions connected with the structure of the verse: 
(L) (Μὴ) (N)  (R) 
(Ed. R. 81. σωτῆρι | Bain | λαμπρὸς | ὥσπερ | ὄμματι. 
Prom. V. 1005. ἣ πατρὶ | φῦναι | Ζηνὶ | πιστὸν ἄγγελον. 


4, When the line is divided in medio versu with the 
elision of a short vowel in the same word, or in the little 
words added to it, such as δὲ, μὲ, σὲ, yé, τὲ, that division is 
called by Porson the quasi-cesura, p. xxvii. =22. 

(Ed. R. 779. ἀνὴρ yup ἐν δείπνοις μ᾽ [ ὑπερπλησθεὶς μέθης. 

Hecub. 355. γυναιξὶ παρθένοις τ᾽ | ἀπόβλεπτος μέτα. 

Aj. ΕἸ. 435. τὰ πρῶτα καλλιστεῖ | ἀριστεύσας στρατοῦ. 

Hecub. 987. κεντεῖτε, μὴ φείδεσθ᾽" | ἐγὼ “rexov Πάριν. 
Verses of this latter formation Elmsley ingeniously defends, 
by an hypothesis that the vowel causing the elision might 
be treated as appertaining to the precedent word, and be so 
pronounced as to produce a kind of hepthemimeral casura 
(in this treatise marked by the letter N): 


τὰ πρῶτα καλλιστεῖα | ῥιστεύσας στρατοῦ. 


Vid. Notes on the Ajax, Mus. Crit. 1. p. 477. 


5. Several instances, however, are found of the line di- 
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vided in medio versu without any such elision, a worse 
structure still, 
Aj. Fl. 1091. Μενέλαε, | μὴ γνώμας | ὑποστήσας | σοφάς. 
Pers. 509 =515. Θρήκην | περάσαντες | μόγις | πολλῷ πόνῳ. 
On this latter verse vid. the Note of Blomfield, and Her- 
mann’s remark in the work already quoted, p. 110=70. 


6. But though the verse sometimes does occur with its 
3d and 4th feet constructed as in the instances above, yet 
there is a structure of the words which the Tragic writers 
never admit; that structure which divides the line by the 
dipodias of scansion like the artificial verse preserved by 
Athenzeus : 

Σὲ τὸν βόλοις | νιφοκτύποις | δυσχείμερον. 

The following line, scarcely less objectionable as it stood 

in the former editions of A¢schylus, Pers. 501=507, 
Στρατὸς περᾷ | κρυσταλλοπῆγα Ϊ διὰ πόρον, 

has been corrected by an easy transposition : 
Κρυσταλλοπῆγα | διὰ πόρον στρατὸς περᾷ. 


Vide Porson, u. s. pp. Xxix, xxx. =24, 25. 


IV.—The Structure of the Comic Trimeter 


1. frequently admits such lines as are divided in medio 
versu without the quasi-czsura, and, though somewhat 
rarely, such also as divide the line by the dipodias of scan- 
sion. 

Plutus, 68. ἀπολῶ τὸν ἄνθρωπον | κάκιστα τουτονί. 


Acharn. 183. σπονδὰς φέρεις | τῶν ἀμπέλων | τετμημένων 5 


2. It readily admits also a Spondee in the 5th foot with- 
out any regard to the law of Cretic termination, as 


Plut. 2. Δοῦλον γενέσθαι παραφρονοῦντος | δεσπότου. 


29. Κακῶς ἔπραττον καὶ πένης ἦν. | Oida τοι. 


—— 63. Δέχου τὸν ἄνδρα καὶ τὸν ὄργιν | τοῦ θεοῦ. 


3. And even when ἃ Dactyl occupies the 5th foot, the 
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modes of concluding the verse which usually occur are those 
most directly unlike to the Tragic conclusion: as 

Plut. 55. πυθοίμεθ᾽ ἂν τὸν χρησμὸν ἡμῶν,  ὅ τι νοεῖ. 
while forms of this kind are comparatively rare: 

Plut. 823. "Evéoy μένειν ἦν" ἔδακνε yap | τὰ βλέφαρά μου. 


1149. "Ἔπειτ᾽ ἀπολιπὼν τοὺς θεοὺς | ἐνθάδε μενεῖς ; 


V.— The Iambic Tetrameter Catalectic, 


1. peculiar to Comedy, consists of eight feet all but a 
syllable; or may be considered as two dimeters, of which 
the first is complete in the technical measure, the second is 
one syllable short of it. 

- This tetrameter line, the most harmonious of Iambic 
verses, is said to have its second dimeter catalectic to its 
first: the same mode of speaking prevails as to Trochaic 
and Anapestic tetrameters. 

The table of scansion below, exhibiting all the admissible 
feet, is drawn up in every point agreeably to Porson’s ac- 
count of the feet separately allowable ; except that Elmsley’s 
plea for the admission (but very rarely) of ωὐ--- of ἃ com- 
mon word in 4th is here received as legitimate. See his 
able argument on that question, Edinb. Rey. ἃ, 5. Ρ. 84. 


2. In the resolved or trisyllabic feet one restriction ob- 
tains; that the concurrence of the feet — , or wo, and 
w— In that order never takes place; a rule which even in 
the freer construction of the Trimeter (Ch, ii.) is always 
strictly observed from its essential necessity. 


1 2 3 4 5 6 7 8 
OF ἘΞ’ ΠΟ 55 Sse oc man 
vu vu Vv WwW ῳ Ww ῳ vw Vv ww vu vw 
a aa πὴ» © OY Ἐπ ΝΡ 
WA) = wa = LA = CAS). === ns 

(Ae Oy = recipit. ) 
Sc cee SN 1. πα ν᾿ 
Proprii wu —- | Nominis vw 
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3. From the first appearance of the scansional table here 
exhibited, it might be supposed that the varieties of this 
verse would be exceedingly numerous. Two considerations, 
however, for which we are indebted to the acuteness and di- 
ligence of Elmsley, show sufficient cause why the actual 
number of those varieties is comparatively small : 

“ All the trisyllabic feet which are admissible into Comic 
Iambics are employed with much greater moderation in the 
catalectic tetrameters than in the common trimeters.” Ed. 
Rev. u. 5. p. 83. 

“The Comic Poets admit Anapests more willingly and 
frequently into Ist, 3d, and 5th places, than into the 2d, 
4th, and 6th of the tetrameter.” Ed. Rev. u. s. p. 87. 


4. In the verses quoted below from Porson (xliii.=38) 
examples of the less usual feet will be found: of (a) uu in 
4th, of (Ὁ) w- in 6th, and of (c) and (d) W- proprii no- 
minis in 4th and 7th. 

The w- (e) of a common word in 4th is given in de- 
ference to the judgment of Elmsley (Nub. 1059.) : 

(a.) πρώτιστα μὲν yap ἕνα ye τινὰ καθεῖσεν ἐγκαλύψας. 

(0.) οὐχ ἧττον ἢ νῦν οἱ λαλοῦντες. ἠλίθιος γὰρ ἦσθα. 

(c.) ᾿Αχιλλέα τιν᾽ ἢ Νιόβην, τὸ πρόσωπον οὐχὶ δεικνύς. 

(d.) ᾿Ἐγένετο, Μεναλίππας ποιῶν, Φαίδρας τε, Πηνελόπην δέ. 

(e.) Πολλοῖς" ὁ γοῦν Πηλεὺς ἔλαβεν διὰ τοῦτο τὴν μάχαιραν. 


5. The structure generally agrees with the scansion, and 
divides the verse into two dimeters. In the Plutus, those 
lines which have this division are to those lines which di- 
vide the verse in the middle of a word or after an article 
&e. nearly as four to one: 

Plut. 257, 8. οὐκοῦν ὁρᾷς ὁρμωμένους | ἡμᾶς πάλαι προθύμως, 
ὡς εἰκός ἐστιν ἀσθενεῖς | γέροντας ἄνδρας ἤδη. 
-- 284, 5. ᾿Αλλ’ οὐκέτ᾽ ἂν κρύψαιμι: τὸν | Πλοῦτον γὰρ; 
ὧ᾽ vopec, ἥκει 


wv e - ,ὔ “a e ~ , / 
ἄγων ὁ δεσπύτης,; OC ὑμᾶς πλουσίους TONCEL. 
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And very often the verse is even so constructed as to give 

a succession of Iambic dipodias separately heard : 
Plut. 253, 4. 7Q πολλὰ δὴ [τῷ δεσπότῃ ταὐτὸν θύμον | φαγόντες, 
ἄνδρες φίλοι | kat δημόται ἢ καὶ τοῦ πονεῖν | ἐρασταί. 
After these pleasing specimens of the long Iambic, it is 
proper to state that the comedy from which they are taken 
exhibits in all respects a smoothness and regularity of versi- 
fication unknown to the earlier plays of Aristophanes. 


(Elmsley, u. s. p. 83.) 


N. B. Of the nature of that licence which admits the 
Anapest, whether more or less frequently, into any place of 
the comic verse but the last some account may be reason- 
ably demanded. A probable solution of the difficulty will 
be offered in the note (C), ch. xvii., subjoined. 


VI.—The Trochaic Tetrameter Catalectic of 
Tragedy, 


1. consists of eight feet all but a syllable, or may be con- 
sidered as made up of two dimeters, of which the second is 
catalectic (vide ch. v. §. 1.) to the first. 

Its separate feet are shown in the scansional table below ; 
and the Dactyl of a proper name, admissible only in certain 
places, is marked by the letters P. N. 


1 2 3 4 5 6 a 8 
—yimamul—uvu —vufl— uv —vul—ve d 
wise ws yw) ww Vw) δ υ νῷ γι καλ ὦ 

ας (hs nes peg «ΑΣ] 
wa wa wom 
P.N. J — wo — wl — οὐ — ὦ — w 


The Dactyl of a proper name is admitted chiefly where 
its two short syllables are inclosed between two longs in the 
same word; very rarely where the word begins with them; 
under other circumstances, never. 
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Iph. A. 882, εἰς ἄρ᾽ Ἰφιγένειαν Ἑλένης | νόστος ἦν πεπρωμένος. 
-- - -- 199]. πάντες "Ἕλληνες, στρατὸς δὲ | Μυρμιδόνων οὔ σοι 
παρῆν ; 
Orest.1549. Ξύγγονόν τ᾽ ἐμὴν, Πυλάδην τε | τὸν τάδε ξυνδρῶντά 
pot. 

On the Dactyl or Anapest of proper names in the Tro- 
chaic or Iambic verse of Tragedy a suggestion will be offered 
in the note (C) ch. xvii. 

In the two following lines will be found specimens of the 
pure 'Trochaic verse and of the Trochaic Spondee in all its 
places : 


Pheen, 631. ἀντιτάξομαι κτενῶν σε. [ κἀμὲ τοῦδ᾽ ἔρως ἔχει. 


609. κομπὸς εἶ, σπονδαῖς πεποιθὼς, | αἵ ce σώζουσιν θανεῖν. 


2. As to scansion, one limitation only obtains, that -- -- 
(or w-) in 6th never precedes wo in “7th. Even in 
comedy a verse like the following is exceedingly rare: 
(R. P. xvii. = 43.) 

Οὔτε γὰρ vavayoc, ἂν μὴ γῆς λάβηται | φερόμενος. 
whereas of -ῷ or wo in 6th preceding we in 7th instances 
in Tragic verse are not at all uncommon. (The following 
line exhibits also Us in Ist and 5th.) 


Pheen. 618. ᾿Ανόσιος πέφυκας. ἀλλ᾽ οὐ πατρίδος, ὡς σὺ, | πολέμιος. 


3. In structure, the most important point is this; that the 
first dimeter must be divided from the second after some 
word which allows a pause in the sense; not after a preposi- 
tion, for instance, or article belonging in syntax to the second 
dimeter. (The following lines exhibit also UW- in 2nd and 
6th.) 

Orest. 787. ὥς νιν ixerevow με σῶσαι. | τό γε δίκαιον ὧδ᾽ ἔχει. 
Pheen. 621. καὶ σὺ, μῆτερ; οὖ θέμις σοι | μητρὸς ὀνομάζειν κάρα. 

4. If the first dipodia of the verse is contained in entire 
words, (and so as to be followed at least by a slight break of 
the sense,) the second foot is a Trochee (or may be a Tri- 


brach): 
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Pheen. 636. ὡς ἄτιμος; | οἰκτρὰ πάσχων; ἐξελαύνομαι χθονός. 

Orest. 788. μητέρος δὲ | μηδ᾽ ἴδοιμι μνῆμα. πολεμία γὰρ ἦν. 
Bacch. 585 = 629. κάθ᾽ ὁ Βρόμιος, | ὡς ἔμοιγε φαίνεται, δόξαν 

λέγω. 

This nicety of structure in the long 'Trochaic of Tragedy 
was first discovered by Professor Porson: not an idea of 
such a canon seems ever to have been hinted before; (Vid. 
Kidd’s Tracts and Mise. Criticisms of Porson, p. 197.—Class. 
Journ. No. xiv. pp. 166, 7.—Maltby’s Lexicon Greeco- 
Prosodiacum, p. lxvii.) 

In the following lines, apparently exceptions to the rule, 
the true sense marks the true structure also: 


Orest. 1523. πανταχοῦ | ζῇν jou μᾶλλον ἢ θανεῖν τοῖς 

σώφροσιν. 

Here πανταχοῦ belongs to the whole sentence, and not to 
ζῇν exclusively. 

Iph. A. 1318. τόν ye τῆς θεᾶς παῖδα, | τέκνον, ᾧ γε δεῦρ᾽ ἐλήλυθας. 

Here no pause of sense takes place after θεᾶς, (which read 
as a monosyllable,) but the words from τὸν to παῖδα are in- 
closed as it were in a vinculum of syntax. 

The two following verses, the first with an enclitic after 
the four initial syllables, the second with sucl: a word as is 
always subjoined to other words, have their natural division 
after the fifth syllable, and all is correct accordingly: 

Iph. A. 1354. κατθανεῖν μέν μοι | δέδοκται" τοῦτο δ᾽ αὐτὸ βούλομαι. 
- 897. ἀλλ᾽ ἐκλήθης γοῦν | ταλαίνης παρθένου φίλος πόσις. 
Nor does the following verse, 

Orest..794. τοῦτ᾽ ἐκεῖνο κτᾶσθ᾽ ἑταίρους, μὴ τὸ συγγενὲς μόνον, 
contain any real exception to the canon: for the first dipodia 
does not end with a word marked by any pause of utterance. 
Quite the contrary indeed; for ἐκεῖνο is pronounced in im- 
mediate contact with κτᾶσθε: 

Tour ἐκεινοκτασθ᾽ Eratpouc, κ. τ. Δ. 


otherwise the 2nd foot would not be ἃ spondee at all, (Some- 
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thing more on this head will be found in note (B), ch. xvi., 
where lines like the following are considered: 


Hecub. 723. Ἡμεῖς μὲν οὖν ἐῶμεν, οὐδὲ ψαύομεν.) 


5. If the verse is concluded by one word forming the 
Cretic termination (-U-), or by more words than one to that 
amount united in meaning, so that after the sixth foot that 
portion of sense and sound is separately perceived, then the 
sixth foot is --ὖ or wu, i. e. may not be -- - or w-. 


Pheen. 616. ἐξελαυνόμεσθα πατρίδος. καὶ γὰρ ἦλθες | ἐξελῶν. 


643. ἐλπίδες δ᾽ οὔπω καθεύδουσ᾽, αἷς πέποιθα | σὺν θεοῖς. 
Can it be necessary to remark, that in verses like that be- 
low the words at the close naturally go together, to form a 
quadrisyllabic ending, and have nothing to do with the rule 
here laid down? 
Iph. A. 1349. σῷ πόσει: τὰ δ᾽ ἀδύναθ᾽ ἡμῖν καρτερεῖν | οὐ ῥᾷδιον. 
The same is true of similar disyllabic, quinquesyllabic, and 
other endings; which, however, in Tragic verse rarely take 
place. 


VII.—In the Comic Tetrameter, 


1. the Scansion agrees with the Tragic; except only that 
the — — in 6th sometimes, though very rarely, precedes the 
vv in 7th (ch. vi. ὃ. 2.), as in the line from Philemon: 
Οὔτε yap vavayoc, ἂν μὴ γῆς λάβηται φερόμενος. 
The Comic like the Tragic Tetrameter admits the --ὖ 
only in the case of a proper name, and not otherwise. 


2. But in respect of Structure the nice points of Tragic 
verse are freely neglected. Neither the great division in 
medio versu (ch. vi. §. 3.), nor the rules (ch. vi. §§. 4, 5.) 
concerning those divisions which sometimes take place after 
the first dipodia, or before the final Cretic, appear to have 
been regarded in the construction of comic verse. Lines 
like the following occur in great abundance: 
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Nubes, 599. πρῶτα μὲν χαίρειν ᾿Αθηναί[οισι καὶ τοῖς ξυμμάχοις. 


580. arr ἂν ὑμεῖς | ἐξαμάρτητ᾽, ἐπὶ τὸ βέλτιον τρέπειν. 


εὐ - . ~ 
—— 568. πλεῖστα γὰρ θεῶν ἁπάντων ὠφελούσαις | τὴν πόλιν. 


VIII.—Anapestic Verses. 


1. The Anapestic Dimeter of Tragedy is so named from 
the striking predominance of the Anapestic foot, though 
it frequently admits the Dactylic dipodia. In a regular 
System it consists of Dimeters with a Monometer (or Ana- 
pestic base) sometimes interposed, and is concluded by a 
Dimeter Catalectic, technically called the Paremiac verse. 


The separate feet of the Dimeter Acatalectic are shown 
in the scansional table below: 


2. In the predominant or Anapestic dipodia the Anapest 
and Spondee are combined without any restriction: 
Prom. V. 93, 4, 5. δέρχθηθ᾽ οἵαις | aixiacow | 
διακναιόμενος | τὸν μυριετῆ | 


χρύνον ἀθλεύσω. | 


3. In the occasional or Dactylic dipodia the Dactyl most 
usually precedes its own Spondee, as in three instances which 
the following verses contain: 

Prom. V. 292-5. ἥκω δολιχῆς [τέρμα κελεύθου | 

ζιαμειψάμενος | πρὸς σὲ, Προμηθεῦ, | 
τὸν πτερυγωκῆ | τόνδ᾽ οἰωνὸν | 
γνώμῃ στομίων | ἄτερ εὐθύνων. 

4. Sometimes the Dactyl is paired with itself: 

Med. 161, 2. ἾΩ μεγάλα Θέμε | καὶ πότνι᾽ “Apreme, | 
λεύσσεθ᾽ ἃ πάσχω. | 

— 167,8. ὦ πάτερ, ὦ πόλις, | ὧν ἀπενάσθην 
αἰσχρῶς τὸν ἐμὸν | κτείνασα κάσιν. | 


(Dactyli seepissime substituuntur Anapestis, nec tantum 


_ 
—_— -. 
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unus aliquis, sed seepe etiam plures continui. Quinque con- 
tinuavit Auschylus in Agam. 1561 =1529. 
τοῦτο" πρὸς ἡμῶν 

κάππεσε, κάτθανε, καὶ καταθάψομεν, 

οὐχ ὑπὸ κλαυθμῶν τῶν ἐξ οἴκων. 
Septem Euripides in Hippolyt. 1961 --Ξ 1 958. 

πρόσφορά μ᾽ αἴρετε, σύντονα δ᾽ ἕλκετε 

τὸν κακοδαίμονα, καὶ κατάρατον 


\ > , 
πατρὸς ἀμπλακίαις. 


Herman. p. 97 1ΞΞ: 340.) 


5. Very rarely, and perhaps not agreeably, in the Dactylic 
dipodia the Spondee is found to precede the Dactyl: of the 
two following instances, the first presents the more objection- 
able form; the second, succeeded by a Dactyl and Spondee, 
can hardly be said to offend at all : 

Androm. 12281204. δαίμων δὺε τις, | λευκὴν αἰθέρα 
πορθμευόμενος, [. - - « «- 

Iph. A. 161159. θνητῶν δ᾽ ὄλβιος | εἰς τέλος οὐδείς. 

On this curious subject, in all its minutia, vide the acute 

and diligent Elmsley, ad Med. 1050. note g, and (Ed. 

Colon. 1766. 


6. The Dactyl, when in any way it precedes the Anapest, 
appears to be considered by metrical scholars as a case of 
great awkwardness and difficulty. The following statement, 
reprinted with a few verbal alterations from the Museum 
Criticum (vol. 1. p. 333.), may suffice perhaps for all prac- 
tical purposes. 

The concurrence of Dactyl with Anapest in that order is 
not very often found betwixt one dimeter and another. 
Electr. Eurip. 1320, 1. Evyyove φίλτατε" 

διὰ γὰρ ζευγνῦσ᾽ ἡμᾶς πατρίων. 
(vid. 5. Theb. vv. 827, 8. 865, 6. for two more instances.) 

The combination is very rare where one dipodia closes 
with a Dactyl and the next begins with an Anapest, thus: 
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Electr. Eurip. 13a θάρσει: Παλλάδος | ὁσίαν ἥξεις 
πόλιν" ἀλλ᾽ ἀνέχου. 
Hecub. 144. 72 ᾿Αγαμέμνονος | ἱκέτις γονάτων. 
Within the same dipodia we may vetnure to assert that 
such a combination never takes place. 


7. Thus far of the Anapestic Dimeter, when the first di- 
podia, as most usually it does, ends with a word. 

This, however, is not always the case; and of such verses 
as want that division those are the most frequent, and the 
most pleasing also, which have the first dipodia after an 
Anapest (souietimes after a Spondee) overflowing into the 
second, with the movement Anapestic throughout. 

Agam. 52. πτερύγων ἐρετμοῖσιν | ἐρεσσόμενοι. 
794=766. καὶ ξυγχαίρουσιν | ὁμοιοπρεπεῖς. 
(vide Gaisford, Hepheest. pp. 279, 80. Maltby, Lex. Graeco- 


Pros, pp. xxvii, xxix. for a large collection of miscellaneous 


examples.) 

The following rare, perhaps singular, instance, 

Prom. V. 172=179. καί pe οὔτε | μελιγλώσσοις πειθοῦς, 
comes recommended at least by the uniform movement : 
whereas this line, if the reading be correct, from the Hip- 
polytus, 

v. 1376=1357. τίς ἐφέστηκ᾽ ἔνδεξια πλευροῖς ; 
within the same word, ἔνδεξια, suffers the transition from 
Anapestic movement to Dactylic; a transition perhaps not 
entirely illegitimate, but one of very rare occurrence. 

In the second line of those quoted below the structure, 
though exceedingly rare, is recommended by the continuity 
of Dactylic feet before and after it: 

Agam. 1557=1504. .... τὴν πολυκλαύτην 
᾿Ιφιγένειαν | ἄναξια δράσας, 


ἄξια πάσχων, kK. τ. λ. 


8, The synaphea, (or συνάφεια.) that property of the Ana- 
pestic System which Bentley first demonstrated, is neither 
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more nor less than continuous scansion: that is, scansion 
continued with strict exactness from the first syllable to the 
very last, but not including the last itself, as that syllable, 
and only that in the whole System, may be long or short in- 
differently. 

In this species of verse one hiatus alone is permitted, in 
the case of a final diphthong or long vowel so placed as to 
form a short syllable. ‘The following instances may serve 


(Hermann, p. 373 = 237): 


Pers. 39. καὶ ἑλειοβάται ναῶν ἐρέται. 


548. ποθέουσαι ἰδεῖν ἀρτιζυγίαν. 


60. οἴχεται ἀνδρῶν. 
Hecub. 123. τὼ Θησείδα δ᾽, ὄζω ᾿Αθηνῶν. 
With this point of prosody premised, two passages may suf- 
fice to exemplify the Synaphea: 
Prom. V. 199, 200. εἰς ἀρθμὸν ἐμοὶ καὶ φιλότητα 
σπεύδων σπεύδοντί ποθ᾽ ἥξει. 

The last syllable of ν. 199. becomes long from the short 
vowel a being united with the consonants oz at the begin- 
ning of ν. 200. Had a single consonant, or any pair of con- 
sonants like xp, πὰ, &c. followed in ν. 200, the last syllable 
of ν. 199. would have been short, in violation of the metre. 

Again, Med. 161, Φ. ὦ μεγάλα Θέμι καὶ πότνι᾽ "Aprepe, 

λεύσσεθ᾽ ἃ πάσχω; .....- 

If after v. 161, ending with a short vowel, any vowel 
whatever had followed in v. 162, that would haye violated 
the law of hiatus observed in these verses. And if a double 
consonant, or any pair of consonants like xr, o7, dp, py, &e. 
had followed in v. 162, "Άρτεμι, necessarily combined with 
those consonants, would have formed the Pes Creticus, 
and not the Dactyl required. But λεύσσω follows with Δ 
initial, and all is correct. 


9. The Versus Parcemiacus hath its table of scansion as 


follows: 


ee 
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1 2 3 4 


| 
it 
᾿ 


One limitation as to the concurring feet obtains, that -οῦ 


— w 


in 1st never precedes W- in Qnd. 


10. In the common dimeter, as must have already ap- 
peared, those dipodias form the most pleasing verse which 
end in entire words: but this law does not equally obtain in 
the Paremiac, which then comes most agreeably to the ear 


when it forms the latter hemistich of the dactylic hexameter, 
ORE Gt rene: . 

ay ae Ls 
whether with the first dipodia distinctly marked, as | 
Prom. V. 127. πᾶν μοι φοβερὸν | τὸ προσέρπον, | 


or with any other variety of structure, as 
Prom. V. 146. φρουρὰν ἄζηλον ὀχήσω. 
164. ἐχθροῖς ἐπίχαρτα πέπονθα. 
1100. τῆσδ᾽, ἥντιν᾽ ἀπέπτυσα μᾶλλον. 
305. φίλος ἐστὶ βεβαιότερός σοι. 
Sometimes, however, the Paremiac is differently formed, 
admitting (with restriction §. 9.) the Dactyl in Ist: 


Med. 1085. οὐκ ἀπόμουσον τὸ γυναικῶν. 
(Vide Museum Criticum, V. 1. pp. 328, 9. 332, 3.) 


11. The following may serve as a short specimen of an 
Anapestic System with all its usual parts: 
Med. 757. 761. "AdAdo’ ὁ Μαίας πομπαῖος ἄναξ 
πελάσειε ζόμοις, 
ὧν τ᾽ ἐπίνοιαν σπεύδεις κατέχων, 
πράξειας, ἐπεὶ γενναῖος ἀνὴρ, 


Αἰγεῦ, παρ᾽ ἐμοὶ δεδόκησαι. 


1X.—The Anapestic Tetrameter Catalectic, 


1. peculiar to comedy, consists of eight feet all but a syl- 
lable; or may be considered as made up of two dimeters, of 
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which the second is catalectic to the first. Its scansional 
table is given below: 


woe wo 


— = — = — ---. — --ς-.ς. — <<. — — 


7) CAD ne AAD Ὡς... — νῷ 


One restriction as to the feet separately admissible obtains, 
that the two feet -- ὖ w-, in that order, nowhere concur in 
the leng Anapestic. 


2. In the long as in the short Anapestic verse Dactyls are 
admitted much more sparingly into the second than into the 
first place of the dipodia. (Elmsley, p. 93.) 


3. In the 1200 (or more) Tetrameter Anapestics of Ari- 
stophanes only 19 examples occur of a Dactyl in 2nd, the 
only second place of a dipodia which it can occupy. 

In 13 of those verses the preceding foot is also a Dactyl, 
as in Nub. 400. 

οὐδὲ Κλεώνυμον, οὐδὲ Θέωρον ; | καίτοι σφόδρα γ᾽ εἴσ᾽ ἐπίορκοι. 

In the remaining 6 of those verses 4 have the Ἰ)δοίγυ! after 

a Spondee, as Nub. 408. 
ὥπτων γαστέρα τοῖς συγγενέσιν, | Kar’ οὐκ ἔσχων ἀμελήσαο. 

The other 2 have the Dactyl after an Anapest, as Nub. 

351, 
τί yap, ἢν ἄρπαγα τῶν δημοσίων | κατίδωσι Σίμωνα, τί δρῶσιν; 


(Elmsley, p. 93.) 


4. The last quoted verse exhibits the transition (in long 
Anapestics) from Anapestic movement to Dactylic in sepa- 
rate words. The following verses show within the same 
word the transition from Dactylic movement to Anapestic. 
Both cases are very rare. 


tt = 
Vesp. 706. εἰ yap ἐβουλοντο βίον πορίσαι | τῷ δήμῳ, ῥᾷδιον ἦν ἄν. 
ome : ie τὴ] i 
Ranz 1044. Οὐκ οἶδ᾽ οὐδεὶς ἥντιν᾽ ἐρῶσανπωποτ᾽ ἐποιησα γυναικα. 
5. Of all those nineteen Tetrameters described in §. 3. 
cQ 
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one only is destitute of the division (or c@sura technically 
so called) after the first dipodia : 
Nubes 353. ταῦτ᾽ dpa, ταῦτα Κλεώνυμον αὗται ἢ τὸν ῥίψασπιν 


χθὲς ἰδοῦσαι. (Elmsley, Ρ. 91.) 


6. This division after the first dipodia is indispensable, if 
the 2nd foot be a Dactyl and the 3rd a Spondee: there- 
fore the last syllable of the Dactyl may not begin an Iambic 
or (v ——) Bacchean word. 

The following verses, faulty on that account, 

Eccl.514. ξυμβούλοισιν ἁπάσαις | ὑμῖν, χρήσωμαι. καὶ γὰρ ἐκεῖ μοι. 
Equit.505. ἠνάγκαζεν ἔπη | λέξοντάς γ᾽ ἐς τὸ θέατρον παραβῆναι. 
have been corrected, the one by Brunck, the other by Porson, 
and by both from the same delicacy of ear, thus: 
ξυμβούλοισιν | πάσαις ὑμῖν ἢ χρήσωμαι. καὶ yap ἐκεῖ μοι. 
ἠνάγκαζεν λέξοντας ἔπη πρὸς τὸ θέατρον παραβῆναι. 


(vide Porson, lix, ἰχ. -εδϑ, 54.) 


7. The division after the first dimeter is as strictly observed 

in the long Anapestic as in the long Trochaic verse (ch. vi. 

§. 5.); and, as in that, cannot take place after a preposition 

merely or article belonging in Syntax to the second dimeter. 

Plut. 487, 8. ἀλλ᾽ ἤδη χρῆν | τι λέγειν ὑμᾶς σοφὸν, ᾧ νικήσετε 

THVCL, 

ἐν τοῖσι Note | ἀντιλέγοντες] μαλακὸν δ᾽ ἐνδώσετε μηδέν. 

These lines exhibit, beside the one necessary division after 

the first dimeter, that after the first dipodia also, which 
always gives the most agreeable finish to the verse. 


8. It has been remarked on the authority of Elmsley (vide 
ch. v. ὃ. 5.), that the Plutus was written after the versifica- 
tion of the comic stage had assumed an appearance of smooth- 
ness and regularity quite unknown before. 

The following Analysis of 110 long Anapestic verses from 
v. 486. of the Plutus to v. 597. (there being no v. 566. in 
Dobree’s edition) may very happily illustrate the truth of 
that remark. 
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In 104 of those lines, that which is here regarded as the 
most harmonious structure of the verse uniformly prevails. 

Of the six which remain, three verses (517. 555. 586.) 
differ only by having the Dactyl in quinto: 

555. ὡς μακαρίτην, | ὦ Δάματερ, | τὸν βίον αὐτοῦ κατέλεξας. 

And the other three verses (519. 570, 584.), though want- 
ing the division after the first dipodia, yet present the con- 
tinuous flow of Anapestic movement throughout. 

570. ἐπιβουλεύουσί τε τῷ πλήθει, καὶ τῷ δήμῳ πολεμοῦσιν. 

N.B. In the Tetrameter Anapestic the very same hiatus 
of a long vowel or diphthong sometimes occurs as in the 
Dimeter. (Vide ch. viii. ὃ. 8.) 

For instance, 
Plutus 528. Οὔτ᾽ ἐν δάπισιν: τίς yap ὑφαίνειν ἐθελήσει, χρυσίου 


” 
OVTOC ; 


549. Οὔκουν δήπου τῆς Πτωχείας Πενίαν φαμὲν εἶναι ἀδέλφην. 


X.— The Ictus Metricus of Anapestic Verse. 


1. The metrical ictus has been briefly explained at the 
beginning of this Introduction. Its application to the di- 
podias of Anapestic verse is quite clear and perspicuous: 


the ictus falls on the last syllable of the U ae and its com- 


5 | | : 
panion ——, and on the first of {ΠΗ ---ὖ and its accom- 


panying ee oy 
First, in a line of pure Anapests, all but one Spondee in 
5th, which there seems to predominate: 


{ ll Ι ll | I 
Aves 505. οβολον κατεβροχθισα, κατα κενον τον θυλακον οικαν᾽ 


ἀρείλ ον. 
Secondly, in a line of Anapests and Spondees: 


Pl 536 beet on | ' ane | 
utus 990. καὶ παιδαρίων ὑποπεινωντων καὶ γραϊδιων κολοσυρτον: 
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Ι ll | I Ι Il | \\ 
Phoen. 618. ἀνοσιος πεφυκας. αλλ᾽ ov πατριῦος we ov πολεμιος. 


6. What the Tribrach is to the Trochee, the nominal 
Anapest is to the Trochaic Spondee, as its equivalent or 
substitute; and this Anapest of course has its ictus on the 


first syllable ἊΝ πὸ 


Ι ll Ι I Ι i] Ι Il 
Orest. 1540. adda μεταβουλευσομεσθα. τουτο δ᾽ ov καλως λεγεις. 


Ι \ 1 Ι ΠῚ ΓΤ 
—— 1529. ov γαρ, ἧτις “Ἑλλαδ᾽ αὐτοις Φρυξι διελυμηνατο. 

7. The following lines, formed artificially, (like Bentley’s 
Commodavi, &c. in his metres of Terence,) are calculated 
merely to afford an easy praxis for the ictuation of ‘Tro- 
chaic verse: 


\ | i Ι 
ἡλθεν οὗτος ηλθεν οὗτος | ηλθεν οὗτος ηλθε On. 


| ll Ι ll Ι ll Ι ll 
αδικος ἡλθεν acuxog ελθων | αδικος nOev HOE δη. 


Ι i J 1 Ι | Ι 
ἡλθεν acucoc ἡλθεν αδικων | nOEv αδικος HOE On. 


I 
! 2/8 | a Ik | na ae ll ἢ 
πότερα CECLE, πότερα ὃεόιε, | πότερα CEOLE CECLOTA; 


8. Instances frequently occurring of words like those now 


| 
given, adi«oc, αδικων, &e. ictuated on the antepenult, may -be 


considered, if not as positively agreeable to the ear, yet at 
any rate as passing without objection or offence. 

But where the penult of words like ap@orepa or θορυβος 15 
marked with the ictus, something awkward and hard, or so 
fancied at least, has even led to violations of the genuine 
text under pretence of improving the metre. 

For example, the following genuine verse, Iph. A. 
875= 886, 


Ι I | I Ι i Ι I 
w θυγατερ, ἧκεις ex’ ολεθρῳ και ov Kat μητὴρ σεθεν, 


has on that very plea been disfigured (vid. ch. vi. δ. 4.) by 
this alteration: 


| I | I | Ι ! Ι 
᾿ς ὦ 4 > 4 » 
θυγατερ, ἧκεις | ἐπ᾿ ολεθρῳ ow καὶ ov καὶ μητὴρ σεθεν. 
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In v. 1924.--- 194. the word θυγατερ occurs with the more 
usual, and it may be the pleasanter, ictuation : 


Ι ll | ll Ι ll { ll 
w γυναι ταλαινα, Andac θυγατερ. ov Wevdn Apoece. 


A similar difference is found in the ictus of Αρτεμιδι, 
Iph. A. 872—883. 


| Ι | ll | ll ! 
mavr εχεις. Αρτεμιδι θυσειν παιδα σὴν μελλει πατηρ. 

| I | Ι | Ι Ι Ι 
348 = 359. Αρτεμιδι, και πλουν ἐσεσθαι Δαναΐδαις, ἧσθεις φρενας. 
The two following lines from the Persze also exhibit that 


peculiar ictus: 


| I | I | Ι ᾿ | ll 

199. w μελεος, οἷαν ap’ ἡβην ξυμμαχων arwdece. 
Ι I Ι i | I | ll 
176. rovde μοι γενεσθε, Περσων ynpadea πιστωματα. 


Other varieties, and not of very rare occurrence, may be 
remarked in these lines : 


ely Ι i Of Yo Ὡγ 15} 

Agam. 1644. dexopevoic λεγεις Davey oe THY τυχὴν δ᾽ Epwpcha. 
eda I Ι | \ Ι | 

Iph. A. 852=863. ὡς μόνοις λεγοις ay, εἕω δ᾽ ελθε βασιλικων 


Ι I | Il | I Ι 
900 -- 011. οὐκ exw βωμὸν καταφυγεῖν αλλον ἢ τὸ σον 
Ι 


yovu. 


XI.— The Ictus of Iambic Verse in Tragedy. 


9. In the Iambic dipodia (supra 4.) the Iambus and the 
Spondee have the ictus on the second syllable. When the 
Tribrach stands in the place of the Tambus, and the nominal 


Dacty] in that of the Spondee, each of those feet has the ictus 
| 


on the middle syllable, ON ee 
The ictuation therefore of Iambic verse in its resolved 
feet may be readily shown : 


Ι ll | ll νι} 
(Ed. R. 112. TOTEpa δ᾽ εν οἰκοις nV αγροις ὁ Λαῖος. 


\ Ι | i] | ll 
Of > a) 
26. φθινουσα δ᾽ ἀγελαις βουνομοις τοκοισι τε. 
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| I ! Ι Ι ll | \ 
Pheen. 618. ἀνόσιος πεφυκας. add’ ov πατριδος ὡς συ πολεμιος. 


6. What the Tribrach is to the Trochee, the nominal 
Anapest is to the Trochaic Spondee, as its equivalent or 
substitute; and this Anapest of course has its ictus on the 


first syllable 2 Ξε 


| I | ll Ι ll Ι ll 
Orest. 1540. adda μεταβουλευσομεσθα. Touro δ᾽ ov καλως λεγεις. 


\ Ι Ι ΠΤ i. 
—— 1529. ov yap, ἧτις «Ἑλλαδ᾽ avrore Φρυξι διελυμηνατο. 

7. The following lines, formed artificially, (like Bentley’s 
Commodavi, &c. in his metres of Terence,) are calculated 
merely to afford an easy praxis for the ictuation of Tro- 
chaic verse: 


i i Ι Ι Ι 
nev οὗτος ηλθεν οὗτος | ηλθεν οὗτος ηλθε On. 


| i] Ι ll Ι ll | ll 
αδικος ndOev adixog ελθων | αδικος ηλθεν ηλθε On. 


| Ι ! N \ Ι | Ι 
ἡλθεν αὔικος nev αδικων [ηλθεν αδικος ηλθε On. 


! I | i Ι i | ll 
a 3 es 8 a 5 
πότερα OECLE, πότερα OECLE, | πότερα δεδιε O€CLOTAS 


8. Instances frequently occurring of words like those now 


, | | . 
given, adi«oc, αδικων, &c. ictuated on the antepenult, may be 


considered, if not as positively agreeable to the ear, yet at 
any rate as passing without objection or offence. 

But where the penult of words like ἀμφότερα or θορυβος 15 
marked with the ictus, something awkward and hard, or so 
fancied at least, has even led to violations of the genuine 
text under pretence of improving the metre. 

For example, the following genuine verse, Iph. A. 
875 = 886, 


Ι Ι | I Ι I | ll 
w θυγατερ, ἧκεις ex ολεθρῳ και ov και μητὴρ σεθεν, 


has on that very plea been disfigured (vid. ch. vi. δ. 4.) by 
this alteration: 


' | I | Il 
θυγατερ, ἧκεις | Ex’ ολεθρῳ ow Kat ov καὶ μητὴρ σεθεν. 
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Inv. 15241545. the word θυγατερ occurs with the more 


usual, and it may be the pleasanter, ictuation : 


i ee ae Anos duaarens ἐμ: Seid ἜΡΟΝ 
A similar difference is found in the ictus of Aprepedc, 
Iph. A. 872888. 
Ι | Ι ] I Ι 
παντ᾽ εχεις. Αρτεμιδι θυσειν παιδα ony μελλει πατήρ. 
948 = 359. pees και ον pele ae ἈΠΕ, ΠΥΡᾺ ἌΝ Ὰ 
The two following lines from the Perse also exhibit that 


peculiar ictus: 


| ll | ll Ι ll | ll 
109. “w μέλεος, οἷαν ap’ ἡβην ξυμμαχων απωλεσε. 


Ι WA πῇ i Ween | Ι 
110. τουδὲ μοι γενεσθε, Περσων ynpadea πιστωματα. 
Other varieties, and not of very rare occurrence, may be 


remarked in these lines: 


χα ὧι Ι Ι Ι ΟΝ 
Agam. 1644. δεχομένοις λεγεις θανειν oe τὴν τυχὴν ὃ ἐερωμεθα. 


aed Ι | Ι Ι Ι Ι 
Iph. A. 852 =863. ὡς μόνοις λεγοις ay, chw δ᾽ ελθε βασιλικων 


I 
δόμων. 


\ Il Ι Il | I Ι 
----.-.. 000 -Ξ091]. οὐκ exw βωμὸν καταφυγεῖν αλλον ἡ τὸ σὸν 
Il 


yovu. 


XI1.— The Ictus of Iambic Verse in Tragedy. 


9. In the Iambic dipodia (supra 4.) the Iambus and the 
Spondee have the ictus on the second syllable. When the 
Tribrach stands in the place of the Iambus, and the nominal 


Dacty] in that of the Spondee, each of those feet has the ictus 


on the middle syllable, ee tne) 


The ictuation therefore of Iambic verse in its resolved 
feet may be readily shown: 


| Ι Ι {I 1 | 
(Ed. R. 112. Torepa δ᾽ εν οἰκοις ἡ ᾽ν ἀγροις ὁ Λαῖος. 


\ Ι ! Ι | ! 
OR Εν 
26. φθινουσα δ᾽ ἀγελαις βουνομοις τοκοισι τε. 
μ 
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i 
(Ed. R. 568. πως ovy 706’ οὗτος ὁ σοφος οὐκ nuda race ; 


I I uk Ι | ll 
Med. 1178. er αντιμολπον ἧκεν ολολυγης μεγαν. 


Ι Ml | ' \ ll 
Ed. R. 719. ἐρριψεν adrAwv χερσιν εἰς αβατον opoc. 


Ι i] Ι ' ! i] 
Pheen. 40. ω ἕεγνε, τυραννοις ἐκποδων μεθιστασο. 


I i] I q ! i} 
CEd. R. 257. ἀνδρος τ᾽ ἀριστου βασιλεως τ᾽ ολωλοτος. 


Orest. 288. και see ea plea κ Serna aie 

10. It has been truly asserted (ch. iii.), that the structure 
of the Iambic Trimeter is decidedly 'Trochaic. And though 
every principal point in the constitution of that verse has 
been here separately stated and explained, yet the corre- 
spondency betwixt the Iambic Trimeter and a certain por- 
tion of the Trochaic Tetrameter (as hinted above, §. 4.) may 
be advantageously employed to illustrate the common pro- 
perties of both. With this view, then, to any Trimeter 
(except only those very few with Anapests initial) let the 
Cretic beginning δηλαδὴ or ἀλλὰ νῦν be prefixed, and every 
nicety of ictuation, more clear as it is and more easily ap- 
prehended in Trochaic verse, will be immediately identified 
in Iambie. 

For instance, the lines already quoted, Cid. R. 112. 
Orest. 288. GEd. R. 719. with the Cretic prefixed, become 
long Trochaics, and admit the Trochaic analysis: 


I u I i] Ι I ι1 
δηλαδη. ποτερα δ᾽ εν οἰκοις ἡ ᾽ν aypoe ὁ Λαῖος. 
= a ! ἕ i 9 Ι i} | i] 
θηλαύη. Kat νυν ανακαλυπτ. ὦ κασιγνῆτον Kapa. 


| ᾿ Ι : I ᾿ Ι i} 
αλλα νυν ἐρριψεν αλλαις χερσιν εἰς αβατον opoc. 


By a similar process, the identity of the Cretic termination 
in both verses (ch. 111, §. 2. R. and ch. vi. §. 5.) as subject 
to the same canon is instantly discovered : 


Orest. 762. δεινὸν οἱ πολλοὶ, κακουργοὺς ᾿ ὅταν ἔχωσι | προστάτας. 


τὸν ES me ἀπελθέτω δὴ τοῖς λύγοισιν | ἐκποδών. 


Αλλὰ νῦν ἀπελθέτω δὴ ἢ τοῖς λόγοισιν | ἐκποδών, 
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The correspondency, however, of the Iambic 'Trimeter with 
that portion of the Trochaic Tetrameter is then only quite 
perfect when the former verse has the predominant division, 
M, (ch. iii. §. 1.) as in the Senarius quoted above. 


XIII.— The Ictus of the long Trochaic of Comedy. 


11. The scansion of the Comic Tetrameter agrees with 
that of the Tragic, except in one point, that it admits, 
though very rarely, the —- in 6th before the wo in 7th; 
and the ictuation is the very same in both verses. Of that 
exception the line already quoted may afford a sufficient 
example: 


| ! | i] Ι I i i} 
ουὅτε yap vavayoc, av μὴ γῆς λαβηται φερομενος. 


ΧΙΝ.--- 7,6 Ictus of Lambic Verse in Comedy. 


12. The Comic Trimeter in Scansion differs from the 
Tragic by admitting the —u in Sth, and the wW- in 2d, 3d, 
Ath, and 5th. 

The Dactyl in 5th of the Comic has the same ictus 


3 3 adhe : 
—vv as it has in 15: and 3d of the Tragic Senarius, thus : 


Ν i | Ι i 

Plat. Ὁ: πυθοιμεθ᾽ αν Tov χρησμον ἧμων, Ore νοει. 
| ll ! i | | 

—— 1149. exer’ ἀπολιπων rove θεους evOade μένεις. 


Whatever be the real nature of that licence which ad- 
mits the Anapest so freely into Comic verse, no doubt can 


. e 5 Ι 
exist as to the place of its ictus on the last syllable ωυ-- ; 
and the followmg lines may serve as examples: 

Ι | Ι | Ι 
Nub. 2. w Zev βασιλευ, το χρημα των VUKTWY ὅσον. 


Ι Ι \ Ι | i 
Nub. 24. εἰθ᾽ εἕξεκοπην mporepov τον οφθαλμον λιθῳ. 


\ Ἱ Ι ll \ I 
—— 20. ὁποσοις οφειλω, και λογισωμαι τοὺς τοκους. 


| i \ Il Il 
—— 11. ἀλλ᾽ εἰ δόκει, ρεγκωμεν εγκεκαλυμμενοι. 
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15. The Tetrameter of Comedy admits no feet but those 
which are found, and with more frequency, in the Trimeter. 
The ictuation on the feet in each verse is the very same, 
as the following lines may serve to exemplify: (Porson, 
xh. =38.) 


Ι | Ι Ι i Ι 
Plut. 253. w πολλα δὴ τῳ ζεσποτὴ ταυτὸν θυμον φαγοντες. 


| il | i} | il | 
Rane 911. πρωτιστα μεν yap ἕνα γε τινα καθεισεν εγκαλυψας, 


| I I | i] \ 
— 917. οὐχ ἧττον ἡ νυν οἱ λαλουντες. ηλιθιος yap ησθα. 


Ι i} Ι i Ι Ι \ 
Thesm. 549. evyevero Ιελανιππας ποιων Pacdpac re Πηνελοπὴν δε. 


In this verse, generally, the Iambic structure so clearly 
predominates, that little advantage can be gained by sub- 
mitting it to the 'Trochaic analysis; as, against the judg- 
ment of Bentley, has been lately recommended by Ilgenius. 
(Vide Maltby, Lex. Gr. Pros. p. xxxvi.) 

And yet in some cases, perhaps, of resolved feet, and in 
verses too wanting the regular ceesura, the law of ictuation 
may be more correctly apprehended by applying the Tro- 
chaic scale than otherwise. 

It is worth the while to observe, that of 37 Tetrameters 
in the Plutus, vv. 253—289, containing only two resolved 
feet, one a Tribrach and one a Dactyl, (vid. Elmsley, u. s. 
p- 83.) the versification is remarkably smooth; and if those 
lines be read with the proper ictus, the lambic movement 
cannot fail to be pleasantly and distinctly felt on the ear. 


XV.—Note A. On the Concurrences. 


In ch. ii., where the concurrence of Wo or —w before w- 
in the Trimeter of Comedy is condemned, a promise is 
given, that the necessity for that limitation should be made 
to appear. 

The true constitution of the Comic Senarius (in all its 
bearings) was first discerned by Dawes. In his Emenda- 
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tions on the Acharnians (Misc. Crit. 253=463, &c.) at 
v. 146. 

Ey τοισι τοιχοις εγραφον Αθηναῖιοι καλοι, 
he condemns as unlawful the concurrence of feet above-men- 
tioned; and claims the credit not only of discovering that 
canon, but of assigning the true reason also as derived from 
the laws of Iambic ictuation. 


As the verse stands at present, he says, 


Ι Ι 
Ey τοισι τοιχοις εγραφον Αθηναῖιοι καλοι, 


you have, with gross offence to the ear, the interval of four 
syllables from ictus to ictus, when the lawful extent of that 
interval can only be three. His emendation, demanded no 
less by the syntax of the whole passage than by the metre 
of that line, has since been sanctioned by the authority of 
the Ravenna MS. 


Ι Ι Ι ! | 
Ey τοισι τοιχοις eypad’, Αθηναιοι καλοι. 


On the Trochaic scale of Scansion, it is obvious to remark, 
that the redundance of a syllable in the vulgar text would 
be instantly detected : 


| ! | ll Ι ll | Ι 
αλλα νυν ev | τοισι τοιχοις | εγραφον Αθηναι]οι καλοι. 


One illustration more, from a false reading in Tragedy, 
may not be deemed superfluous. 

In the Orestes 499=505. the text of the old editions 
stands thus: 

αὐτὸς κακίων ἐγένετο μητέρα κτανών" 

which in the Jambic Scansion presents the concurrence of 
the —w and the wW—. Here again the Trochaic scale 
affords the ready test; it instantly detects the redundant 
syllable: 


| Il | Ι | ll | ll 
aka γυν αὐἷτος κακιων | ἐγένετο μήτε!ρα Kkravwy. 


The just and simple emendation of Porson need hardly 
be given : 


αὐτὸς κακίων μητέρ᾽ ἐγένετο κτανών. 
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XVI.—Note B. On the Pause or Cretic Termina- 
tion. (Vide ch. iii. δ. 2. ch. vi. ὃ. 5.) 


1. In the Iambic Trimeter, if the slightest pause or break 
in the sense cause the word or words which give to the 
verse a Cretic ending (—.—) to be separately uttered, then 
the 5th foot may not be ——, but must be v—, or wv. 

The different modes of concluding the line which reject 
the —— in 3th shall be first exhibited. 

a, The simplest structure which rejects the —— there 
is the following, when the Cretic consists of a single de- 
tached word : 

Hecub. 343. κρύπτοντα χεῖρα καὶ πρόσωπον | ἔμπαλιν. 
Ion 1. ΓΑτλας ὁ νώτοις χαλκέοισιν | οὐρανόν. 
which lines in the old editions stand thus: 
Kpurrovra χεῖρα καὶ πρόσωπον | τοὔμπαλιν. 
"Ardac ὁ χαλκέοισι νώτοις | οὐρανόν. 
(Vide Porson, xxx.= 27.) 

B. In the next case the Cretic consists of —v and a 

syllable, thus: 


Orest. 1079. κῆδος δὲ τοὐμὸν καὶ σὸν οὐκέτ᾽ | ἐστὶ | δή. 


1081. χαῖρ᾽ οὐ γὰρ ἡμῖν ἐστι τοῦτο, | σοί γε | μήν. 

or the Cretic consists of an article or preposition (—) at- 

tached (in syntax or collocation) to the subsequent word : 
Hecub. 382. καλῶς μὲν εἶπας, θύγατερ, ἀλλὰ | τῷ καλῷ. 

910. δεινὸς χαρακτὴρ, κἀπίσημος | ἐν βροτοῖς. 

Under this head of monosyllables are embraced τίς, πῶς, 

when interrogative, with ὡς, οὐ, καὶ, and the like. (Vide Por- 

son, Xxxi.=27.) 


2. Many semblances of the Cretic termination occur to 
which the Canon bears no application. Those cases, ad- 
mitting the — — in 5th, may be commodiously classed un- 
der the following heads: 
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Where a monosyllabic word before the final Iambus_ be- 
longs by collocation to the preceding word ; as in enclitics : 
Hee. 505. σπεύδωμεν, ἐγκονῶμεν" ἡγοῦ μοι | γέρον. 
Prom. V. 669. τί παρθενεύει δαρὸν, ἐξόν σοι | γάμου. 
Agam. 1019. ἔσω φρενῶν λέγουσα πείθω νιν | λόγῳ. 
Rhes. 717. βίον δ᾽ ἐπαιτῶν εἴρπ᾽ ἀγύρτης τις | λάτρις. 
Philoct. 801. ἔμπρησον, ὦ γενναῖε" κἀγώ τοι | ποτέ. 
or in such words, not enclitic, as cannot begin a sentence or 
a verse : 
Prom. V. 107. οἷόν re μοι τάσδ᾽ ἐστί: θνητοῖς γὰρ | γέρα. 
Trach. 718. πῶς οὐκ ὀλεῖ καὶ τόνδε; δόξῃ γοῦν | ἐμῇ; 
Prom. V. 846. λέγ᾽: εἰ δὲ πάντ᾽ εἴρηκας, ἡμῖν αὖ | χάριν. 
Ed. T. 142. ἀλλ᾽ ὡς τάχιστα παῖδες, ὑμεῖς μὲν | βάθρων. 
Soph. Electr. 413. εἰ μοι λέγοις τὴν ὄψιν, εἴποιμ᾽ ἂν | TOTE. 
In the numerous instances of ἂν so posited it deserves re- 
mark, that ἂν is always subjoined to its verb, and that with 
elision as in the line quoted. (Vide Porson, xxxi.=28.) 


3. Where words like οὐδεὶς and μηδεὶς So given ought in 
Attic orthography to be written thus: οὐδ᾽ εἷς and μηδ᾽ cic: 
Pheen. 759. ἀμφότερον" ἀπολειφθὲν γὰρ οὐδ᾽ ἕν θάτερον. 
Ale. 687. ἣν δ᾽ ἐγγὺς ἔλθῃ θάνατος, οὐδ᾽ εἷς βούλεται. 
(Vide Porson, xxxiv. v.=31.) 


4, And where, in the Plays of Sophocles, the dative 
cases plural of ἐγὼ and σὺ are exhibited as Spondees, thus, 
ἡμῖν, ὑμῖν ; when that Tragedian, however strange it may 
appear, employed those pronouns in his verse actually as 
Trochees. In that pronunciation, they are by some Gram- 
marians written, ἡμὶν, ὑμὲν, but ἧμιν, ὕμιν, more generally : 

Electr. 1328. ἢ vote ἔνεστιν οὔτις ὕμιν ἐγγενής ; 

(Ed. Col. 25. πᾶς yap τις ηὔδα τοῦτό γ᾽ ἧμιν ἐμπόρων. 


In which two lines ὑμῖν and ἡμῖν would vitiate the metre. 
(Vide Porson, xxxv. ξε 92.) 
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5. One particular case seems to have created a very need- 
less perplexity ; namely, where the verse is concluded by a 
trisyllabic word with certain consonants initial which do not 
permit the short vowel precedent to form a short syllable. 
(Vide Porson, xxxviil. =34, 5.) 

The following verses, as being supposed to labor under 
the vicious termination, are recommended by the Professor 
to the sagacity of young Scholars for correction : 

Hecub. 717. ἡμεῖς μὲν οὖν ἐῶμεν, οὐδὲ ψαύομεν. 

Androm. 347. φεύγει τὸ ταύτης σῶφρον" ἀλλὰ Ψεύσεται. 

Iph. A. 531. κἄμ᾽ ὡς ὑπέστην θῦμα, κάτα ψεύδομαι. 

(In these verses also from Euripides the very same dif- 
ficulty, if it be one, is involved: 


Bacchez 1284. Ὠιμωγμένον ye πρόσθεν ἤ σε γνωρίσαι. 
Electr. 850. τλήμων Ὀρέστης" ἀλλὰ μή με κτείνετε.) 


Here the word preceding the final Cretic must be either 
a Trochee or a Spondee. If it is a Trochee, all is well: 
nothing more need be said. If it is not a Trochee, but a 
Spondee, what causes it to be so? Evidently the final short 
vowel of each word being touched in utterance by the initial 
x of J, or xo, with which the next word commences. 

Then, so far from any pause or break of the sense inter- 
vening, on which condition alone the Canon operates, there 
isan absolute continuity of sound and sense together; and 
the verse ends with a quinquesyllabic termination, as com- 
plete as in Phoeniss. 32. 53. where ἐξανδρούμενος and συγκοι- 
μωμένη terminate the line: even so, οὐδέπσαύομεν, ἀλλάπσεύσε- 
ται, κἀταπσεύδομαι. (This was stated so long ago as 1802. 


Vide Dalzel, Collect. Greece. Maj. T. 11. Nott. p. 164.) 


6. Several modifications of the line, according to the con- 
nexion of the words by which it is concluded, come next to 
be considered. Some of these cases, when the words are 
duly separated, present a dissyllabic, some a quadrisyllabic 
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ending: in others the combination is such as to exhibit a 
collective termination of five syllables, or more : 


a. Cid. R. 435. ἡμεῖς τοιοίδ᾽ ἔφυμεν, ὡς μέν σοι δοκεῖ. 


This line, even so read, would not violate the Canon; for 
it does not present a Cretic separately pronounced, But 
it stands far more correctly thus in Elmsley’s Edition, 
—e σοὶ μὲν | δοκεῖ, with an ending clearly dissyllabic. 

β. The following line again as clearly presents a termina- 
tion of four syllables: 


(Ed. R. 1157. ewe’: ὀλέσθαι δ᾽ ὥφελον | τῇδ᾽ ἡμέρᾳ. 


The three following instances are taken from Elmsley, ad 
(Ed. Col. 115. 

y: Iph. A. 858. δοῦλος, οὐχ ἁβρύνομαι τῷδ᾽" ἣ τύχη yap μ᾽ οὐκ ἐᾷ. 

Here the ending is not trisyllabic; for μ᾽ οὐκ go together, 
and the enclitic μὲ hangs upon γάρ: and as γὰρ in collocation 


is attached to the precedent ἡ τύχη, the accumulation of syl- 
lables in continuity amounts to seven. 


ὃ. Ion 808. δέσποινα, προδεδόμεσθα' σὺν γὰρ σοὶ νοσῶ. 

Here the words σὺν γὰρ σοὶ, bemg under the vinculum of 
Syntax, cannot be disjoined. And σὺν σοὶ γὰρ, if so read, 
from the law of collocation in words like yap, must go to- 
gether. Either way the structure of the verse is legitimate, 
with a dissyllabic ending. 

e. Eur. Electr. 275. ἤρου τόδ᾽ ; αἰσχρόν γ᾽ εἶπας" οὗ yap νῦν ἀκμή. 

Here οὗ negatives νῦν, and of course must be uttered in 
the same breath with it, ov yap νῦν | ἀκμή. 

Elmsley himself (ad Cd. Col. 115.) on the two following 


lines, 


ζ. (Βα. Col. 265. ὄνομα μόνον δείσαντες" OV γὰρ δὴ TO γε, 

η- Electr. 432. τύμβῳ προσάψῃς μηδέν" ov γάρ σοι θέμις, 
justly remarks, that neither line contains any thing wrong: 
for the words σοὶ and δὴ, the one enclitic, the other by col- 

D 
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location attached to the word precedent, make a slight dis- 
syllabic ending, as far as any separate termination exists. 


7. The following line may serve to represent several others 
of similar construction : 

Aj. ΕἸ. 1101. décor ἀνάσσειν, ὧν ὅδ᾽ ἡγεῖτ᾽ οἴκοθεν. 

(Vide Elmsley, Mus. Crit. V.1. pp. 476—480. et. ad 
Heracl. 371. 530.) 

“If we suppose the first syllable of οἴκοθεν to be attracted 
by the elision to the preceding word, the verse will cease to 
be an exception to Porson’s Canon.” At the same time, he 
frankly confesses, that he is not satisfied with this solution 
of the difficulty, and goes on with great acuteness to state 
his objections to it. 

Now, on the other hand, we are told of Hegelochus, who 
acted the part of Orestes in the Play so named, that when 
he came to v. 275. ἐκ κυμάτων γὰρ αὖθις αὖ γαλήν᾽ ὁρῶ, want- 
ing breath to pronounce γαλήν᾽ ὁρῶ with the delicate syna- 
lepha required, he stopped between the words, and uttered 
these sounds instead, γαλῆν ὁρῶ. (Vide Porson, ad Orest. 273.) 

From this anecdote have we any right to conclude, that 
in cases like that οἵ... ἡγεῖτ᾽ οἴκοθεν, at the close of the 
verse, the first syllable of οἴκοθεν was by the elision attracted 
to the preceding word ἡγεῖτοῦ, and in all similar cases may 
we suppose the two words to have been so closely connected 
in sound as to leave no perceptible suspension of the sense 
whatsoever ? 

It is enough perhaps to have thrown out the suggestion ; 
and there let the matter rest for the present. 


XVII.—Note C. On the Anapest Propriu Nominis 
in the Tragic Senarius, and on other licences of 
a similar description. 


Before we engage in the direct discussion of the point here 
proposed, let a few remarks be premised. 
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1. In the first place, there is a well-known distinction in 
music betwixt common time and triple time. To this musical 
distinction there exists something confessedly analogous in 
the difference betwixt the time of Anapestic and Dactylic 
verse, and that of Iambic and Trochaic. 

Agreeably then to this analogy, we may be allowed for 
the sake of illustration to use the terms common and triple 
time in the pages which follow. 


2. In the next place, the terms Anapest and Dactyl have 
been already used on two occasions palpably different. 
First, as the names of the natural feet in the triple time 


of Anapestic and Dactylic verse, with their ictus thus, 
Hat ol 


UU —, — Uw 


τ | i | Ι 
Med. 167, 8. w πάτερ, w πολις, ὧν arevacOny 


| Ι | ll 
αἰσχρως TOV εμον κτεινάσα κασιν. 


Secondly, as the names of two short syllables before or 


after a long one, in the common time of 'Trochaic or Iambic 


: δ é | I 
verse, with a different ictus, thus, wu—, — w. 


: i ot i νι 
(id. R. 257. ανὸρος γ᾽ aptorou βασιλεως 7 ολωλοτος. 


| I Ι ll | I | I 
Pheen. 621. καὶ ov μητερ; ov θεμις σοι μητρος ovopasery Kapa. 


In future, it may be safe and useful to call the first of 
these the natural, and the second the nominal, Dactyl and 


Anapest. 


3. Thirdly, the terms Anapest and Dactyl have a dif- 
ferent use still, to denote certain feet admissible in certain 
kinds of Iambic and Trochaic verse, as equivalent to the 
proper feet of each metre, being admitted not only into the 
Spondaic places of the dipodia, but into the Iambic and 
Trochaic likewise. 

In the pronunciation of those peculiar feet, it is probable 
there was something correspondent to the slurring, so called, 
of musical notes; and, since necessity demands a third name 
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for a third character, it may justify our adoption of slurred 
Anapest and slurred Dactyl, as terms not inappropriate for 
that purpose. 


Let the marks then, Saves and Hit be permitted to 
represent each of those peculiarities, when each requires to 
be separately represented. But for reasons of convenience, 
which will be found very striking when we come to the 
practical part of the subject, we beg leave to introduce a 
more comprehensive method, equally suited to Iambic and 


: : py Lyd δ 
Trochaic verse; and that is, to make —UJ— the sign of the 


apparent syllables involved in the discussion, and aoe, = 


1 Beil ; 
or — U— the sign of the real sounds as they are supposed to 


have been uttered. 


Nubes 191. λόγων ἀκριβῶν σχινδαλάμους μαθήσομαι; 


ΘΟ ΡΥ ΤΝ 
Iph. A. 882. εἰς ἄρ᾽ ᾿Ιφιγένειαν Ἑλένης νόστος ἦν πεπρωμένος 5 
ἐξα Hy πη ας 

4. Whatever truth or probability may be found in the 
following attempt to account for the — Us — Proprii Nominis 
in the 'Trochaic or Iambic verse of Tragedy, (and for the 
admission of that licence with common words also into the 
Iambics of Comedy,) the whole merit of the discovery, if 
any, is due to S, Clarke, whose suggestion (ad 1]. B. ν. 811.) 
is here pursued, enforced, and developed. 

Clarke, after quoting instances of οὐ ---- Proprii Nominis, 
but only in the 4th foot of the Trimeter, proceeds to argue 
thus. Ifthe Iambic verse of Tragedy, under other circum- 
stances, rejects in 4th the W— as equal in time to ——, 
and admits only the v —.or equivalent uw, then it is clear 
that the proper names which exhibit W— to the eye could 
never have been pronounced at full length in three distinct 
syllables, but must have been hurried in utterance, so as to 
carry only ὦ — to the ear. 

And since long proper names (as Clarke justly observes) 
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are from their nature lable to be rapidly spoken; in the 
following verses, 
Pheen. 764= 769. γάμους δ᾽ ἀδελφῆς ᾿Αντιγόνης παιδός τε σοῦ, 
Androm. 14. τῷ νησιώτῃ Νουπτολέμῳ δορὸς γέρας, 
and in that above, | 

εἰς tip ᾿Ιφιγένειαν “EXévne νόστος ἦν πεπρωμένος ; 
naturally enough the names ᾿Αγτιγόνης and Νουπτολέμῳ and 
Ἰφιγένειαν might be slurred into something like ’Ay7’yovne, 
Nour’ λέμῳ, ᾿Ιφ᾽ γένειαν : the ear of course would find no cause 
of offence, and the eye takes no cognisance of the matter. 


5. If this mode of solution be allowed as probable at least 
in the department of proper names in Tragic verse to which 
it bears direct application, by parity of argument perhaps 
it may be extended to the similar case of common words 
used in Comic verse also. 

Take for instance the line above quoted ; 

λόγων ἀκριβῶν σχινδαλάμους μαθήσομαι; 
What was the objection to the old and vulgar reading, 
oxwoadpovc? Clearly this: that it placed a —— in 4th. 
What then does σχινδαλάμους place there? Either W— is 
pronounced as three distinct syllables, in what is called 
triple time, while the metre itself is in common, or by 
rapid utterance oywéddpove comes to the ear, and so the 
verse proceeds with its own regular movement. 

Briefly, we have either σκινδαλμοὺς, a molossus, ——— 
which murders the metre entirely ; 


2 


or σχινδαλάμους, a full-sounded choriambus, —JJ—, 
which contrary to the law of the verse mingles triple with 
common time; 

or ϑ σχινδ(α)λάμους, 1. 6. in effect, the pes creticus, —.— 


that very quantum of sound which the metre requires. 


’ 


P. S. It may be necessary to remark, that Clarke's rea- 
soning about the υὐ --- Proprii Nominis in 4th is just as ap- 
E 
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plicable to the 2d place also with that foot as to the 4th. 
And if his argument, as here stated, be sufficient to account 
for the licence in the 2d and 4th places, of course, where 
the same licence occurs in the 3d and 5th, its admission 
there also must be considered in the very same light. . 

For examples of the υὐ--- (or —uue—) Proprii Nominis 


in all the four places, see ch. 1. §. 3. 


6. Before advancing a step farther, it is but right to 
avow, that all which we at present propose, is to set this 
question fairly agoing on its apparently reasonable and very 
probable ground. 

High probability then favors the idea, that the Anapests 
(and Choriambi) of Greek Comedy (under all combinations 
of words and syllables) were passed lightly over the tongue 
without trespassing on the time allowed betwixt ictus and 
ictus in verses not containing those feet, i.e. in metres of 
common time. 

Any thing like a perfect enumeration of particulars com- 
modiously classed would be found to demand a serious 
sacrifice of leisure and labor. ‘The classes which are here 
given in specimen only, while they undoubtedly embrace a 
very great majority of the facts, may serve to show the na- 
ture of that extensive survey which would be necessary to 
make the induction complete. 


, 


7. Instances like σχινδαλάμους, it might a priori be cal- 
culated, are not likely to be very numerous; hardly 10 in 
every 100 of the Comic Trimeters: nor do all the words of 
similar dimensions with σχινδαλάμους present a choriambus 
so readily obedient to our organs at least for running four 
syllables into three. 


Nubes 16. ὃν 


Pl OF of ‘ ” θά , ἊΝ 
utus Zo. εὐνοῦυς yap ων σοι πυνθάνομαι | Tavu cdoopn. 


ειροπολεῖ | θ᾽ ἵππους" ἐγὼ δ᾽ ἀπόλλυμαι; 


Besides the instances of —JJ— in one word, which afford 
the strongest case for the admission of the licence, some 
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other principal modes in which that apparent foot is made 
up may be classed under four heads. 

A. Where along monosyllable, from its nature more or 
less adhering to the word which it precedes, may be sup- 
posed to form a coalescence of this kind, j— | uwu—}: 

Plutus 45. εἶτ᾽ ob ξυνίης τὴν ἐπίνοιϊαν τοῦ θεοῦ ; 

Acharn. 52. σπονδὰς ποιεῖσθαι | πρὸς Λακεδαιμονίους μόνῳ. 

Nubes ΤΣ“ ἀλλ᾿ | ov δύναμαι Ϊ δείλαιος εὕδειν δακνόμενος. 

B. Where either a monosyllable precedes, having from 
the law of collocation less adherence to what follows; or 
some longer word precedes, not particularly attached to the 
word which follows, or by syntax united to it: 

Plut. 56. ἄγε | δὴ πρότερον | σὺ σαυτὸν, ὅστις Ei, φράσον. 

Nub. 25. φίλ]ων, ἀδικεῖς" ἔλαυνε τὸν σαυτοῦ δρόμον. 

Plut. 148. δοῦλ)]ος γεγένη!μαι διὰ τὸ μὴ πλουτεῖν ἴσως. 

C. Where, after an elision, concurrences of this kind 
take place: 

Blues 12: μελαγχοϊλῶντ᾽ ἀπέπεμ)ψέ μου τὸν δεσπότην. 

—— 16. οὗτος δ᾽ ἀκολουθεῖ, κἀμὲ προσβιάζεται. 

—— 195. κἂν [ταῦθ᾽ ἁνύση]ται, τετταράκοντα βούλεται. 

1). Where a monosyllable by its natural position follows 
a longer word : 


Plut. 688. τὸ γρᾷδιον & ὡς | ἤσθετο δή | μου τὸν ψόφον. 


943. καὶ ταῦτα πρὸς τὸ μέτωπον | αὐτίκα δὴ | μάλα. 

N. Β. From the very close connexion of the article with 
its noun, τὸ μέτωπον may be fairly taken as one word; and 
50, in the following line, we may consider τὰ νοσήματα: 

Plut. 708. δείσας" ἐκεῖνος δ᾽ ἐν κύκλῳ τὰ νοσήματα. 

Thus v. 943. will become referrible to the class A, and 
v. 708. to the class B, along with many combinations of the 


very same kind. 


8. If the idea of this inquiry had struck the mind of 
Elmsley as worthy at all of his careful research, little or 
nothing would have been afterwards left for investigation. 


19 
ow 
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The topic was not without interest to him as an Editor of 
Aristophanes: and on the Acharnians, ad v. 178. and in 
reference to v. 531., 
Ti ἐστιν ; ἐγὼ μὲν δεῦρό σοι σπονδὰς φέρων---- 
ἼἬστραπτεν, ἐβρόντα, ξυνεκύκα τὴν “Ἑλλαδα--- 
in a note of great and successful acuteness, he examines and 
settles a curious point in the main subject itself. 

« 178. Hodie hic τί ἐστ᾽ malim, et ἤστραπτ᾽, v. 531. Nam 
longe rarius, quam putaram, anapzestum in hoe metri ge- 
nere inchoat ultima vocis syllaba.”. The whole note will 
amply repay the trouble of perusal. 


9. And now, at the close of this article, we may safely 
allude to the similar, though far from identical, question of 
comic licence in Terence’s Plays, so well illustrated by the 
labors of Hare and of Bentley. Great accession of pro- 
bability, no doubt, may be derived from whatever is re- 
ceived as satisfactory in Terence to whatever wants elucida- 
tion in Aristophanes.’ And in the slurring of short syllables 
especially, which forms the principal point of agreement in 
versification betwixt those two writers, whatever is acknow- 
ledged as any thing like demonstration in the Latin Poet 
may be considered as a forticri credible of the lighter and 
more volant speech of the Athenian. 

With great caution, however, let the young Student pro- 
ceed to investigate the metres of Terence in comparison with 
those of Aristophanes; or he may find himself sadly con- 
fused by their diversity, instead of being at all instructed 
by their similitude; notwithstanding the general agreement 
of both in the cause of so much apparent licence, namely, 
in the approach which Comedy always must make to the 
familiarity of common discourse. 


ACEP EN DEX. 


On Syllabic Quantity, and on its Differences in 
Heroic and Dramatic Verse. 


1. By syllabic quantity is here meant the quantity of a 
syllable under these circumstances: the vowel, being un- 
questionably short, precedes a pair of consonants of such a 
nature that it may anywhere be pronounced either dis- 
tinctly apart from them, or in combination with the first of 
the two. 

If the vowel be pronounced apart from those consonants, 
as ἴῃ ze-rpac, that syllable is said to be short by nature. 

If the vowel be pronounced in combination with the first 
of those consonants, as in zer-pac, the syllable then is said to 


be long by position. 


2. The subjoined list comprises all the pairs of consonants 
which may begin a word, and also permit a short vowel 
within the same word to form a short syllable. 

i. =p, Kp, TP? Ps Xp» Op: Bp, yp, op. 

li, TA, KA, TA: GA, XA, OA.—il. wy, Kv? χν, Ov.—iv. Tp. 
The only remaining pairs, BA, yk: du: and py, which are at 
once initial and in a very few cases permissive, May, on 
account of that rarity, be passed over for the present. But 
the following pairs, cu: xp, θμ: rv: ov, though not enetral, 
yet within the same word permissive, deserve to be stated 
here, as they will afterwards be noticed. 


3. More than twenty other combinations of consonants, 
y 
(along with w, ἕξ, Z,) though qualified to be iuitial, are of 
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course foreign to the purpose, as never being permissive 
also; at least in the practice of those authors to whom 
these remarks are confined. 

The combinations last mentioned it may be allowed in 
future to call non-permissive; and for this reason, that 
neither within the same word, nor between one word and 
another, (of verse at least,) do they permit a preceding short 
vowel to be pronounced distinctly apart: it seems to be 
coupled with them always by an irresistible attraction. 


In turning from the Comic trimeter of Aristophanes to 
the stately hexameter of Homer, the difference of syllabic 
quantity must be strikingly felt: and that contrast is here 
purposely taken, to show the more clearly in what the great 
difference consists betwixt the prosody of heroic and that of 
dramatic verse. 


4. Homer seldom allows a short vowel to form a short 
syllable before any of those permissive pairs lately detailed, 
and only before some few of them. ‘The following cases 
occur betwixt one word and another: such correptions within 
the same word are yet more uncommon : 

A. 113. Οἴκοι ἔχειν" καὶ yap pa Κλυταιμνήστρης προβέβουλα. 
— 263. Οἷον Πειρίθοόν τε, Δρύαντά re, ποιμένα λαῶν. 

— 528. 7H, καὶ κυανέῃσιν ἐπ᾽ ὀφρύσι νεῦσε Kporiwy. 

--- (09. Ζεὺς δὲ πρὸς ὃν λέχος Hi ᾿Ολύμπιος ἀστεροπητής. 

5. Aristophanes (with very few exceptions in Anapestic 
verse, pointed out by Porson, pp. Ix. Ixi.=p. 54.) never 
allows a short vowel cum ictu to form a long syllable with 
any permissive pair, even within the same word, 


Plut. 449. ΜΗ ee ἢ δυνάμει πεποιθότες 5 
Such was, indeed, the vulgar reading, till Dawes, (M. C. 
p- 196.) anticipating, as usual, the Ravenna MS., gave the 
true text: 
Hoist Seah i) δυνάμει πεποιθότες ; 
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6. Homer, on the other hand, not only in the same word 
cum ictu, but in the same word extra ictum, and even be- 
tween two words in the same debilis positio, makes the 
syllable long. 


A. 13. Λυσόμενός re Ouyar-pa, φέρων τ᾽ ἀπερείσι ἄποινα. 


| | 


7 ΄, 7 \ \ eit 
— 7: H μεν μοι προφ-ρων ἐπεσιν καὶ χερσιν ἀρήῆξειν. 


| Ι 
— 345. "Ὡς φάτο: Πατ-ροκ-λος δὲ φίλῳ ἐπεπείθεθ᾽ ἑταίρῳ. 


| | 
A. 57. addayx-pn καὶ ἐμὸν θέμεναι πόνον οὐκ ἀτέλεστον. 
Ι | 

H. 189. yvw δεκ-ληρου σῆμα ἰδὼν, γήθησε δὲ θυμῷ. 

7. The only possible case im which Aristophanes might 
prolong such a syllable would be in the use of verbs like 
these, ἐκ-λύω, ἐκ-μαίνω, ἐκ-νεύω, ἐκ-ρέω, 1 compounds of that 
kind ever occur; because, from the very nature of the com- 
pound, ἐκ must always be pronounced distinct from the 
initial consonant of the verb. 


8. In Homer, on the contrary, even the loose vowel of 
augment (ε) or reduplication, when it precedes πλ, KA, Kp, TP, 
&c. initial of the verb, not only cum ictu, but even extra 
actum, is made to form a long syllable. 


A, 46. εκ-λαγξαν δ᾽ ἄρ᾽ ὀϊστοὶ ἐπ’ ὥμων χωομέγνοιο. 


Ι | 
— 309. Ἐς δ᾽ éperac ἐκ-ρινεν ἐείκοσιν, ἐς δ᾽ ἑκατόμβην. 


\ 
Ἶ Ι 
ἽΞ. 176. Πεξαμένη, χερσὶ πλοκαμους ἐπ-λεξε φαεινούς. 


Ι | 

N. 542. Λαιμὸν τύψ᾽, ἐπί δι τετ-ραμμένον, ὀξέι δουρί. 

9. In Homer no dissyllabic word like πατρὸς, τέκνον, ὄφρα, 
&c. which can have the first syllable long, is ever found with 
it otherwise: in Aristophanes those first syllables are con- 
stantly shortened. 


10. Briefly then it may be said, that, in Homer, whatever 
can be long is very seldom (and under very nice circum- 
stances) ever short: in Aristophanes, whatever can be short 
is never found long. 
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To complete the purpose of this little sketch, the tragic 
prosody also, (of Euripides, for instance,) in a few corre- 
spondent points, may as well be presented. 


11. Aristophanes, even in the same word, and where the 
actus might be available, (δ. 5.) never makes a long syl- 
lable: Euripides, who excludes the prolongation even cum 
tctu betwixt one word and another, 

Ι 
(Orest. 64. παρθένον, ἐμῇ τε μητρὶ παρεδωκεν τρέφειν. 
: Rees 
1. e. not παρεδωκετ-ρεφειν.) 
within the same word readily allows it: 


| 
ἐρετ-μωσαι χέρας. 


, 


Med. 4. τμηθεῖσα πεύκη, μή 


iyi es: . e = > , k Ie! ν᾿ 
το τοτ τ' ‘. Tpocove yap GAUTOU τέκε-νει, CEDTOTLY τ ἐμ». 


Ι 
᾿ a 
“ὦ. TOY πάντα συντήκουσα Cak-pvote χρόνον. 


12. In Euripides, even those dissyllabic words, (alluded 
to §. 9.) wherever, from its position, the syllable is decisively 
long or short, exhibit that syllable thrice short to one case 
of long. Consequently, in certain positions (unictuated) of 
Tambic or Trochaic verse which indifferently admit either 
quantity, there can be no reasonable ground for supposing 
that syllable to be lengthened: of course, therefore, the fol- 
lowing lines are thus read : 

Med. 226. πι-κρὸς πολίταις ἐστὶν ἀμαθίας ὕπο. 

Iph. A. 891. ἐπὶ τίνος σπουδαστέον μοι μᾶλλον, ἢ TE-KVOU πέρι; 

13. In cases where the augment falls as in ἐπέκλωσεν or 
κεκλῆσθαι, or where, as In πολύχρυσος and ἀπότροποι, the short 
vowel closes the first part of a composite word, the pro- 
longation of that syllable in Euripides, though not altogether 
avoided, is yet exceedingly rare. (R. P. ad Orest. 64.) 


14. One great cause of the many mistakes about syllabic 
quantity should seem to be involved in that false position of 


S. Clarke's, (ad B. 537.) that a short vowel preceding any 
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two consonants with which a syllable can be commenced, 
may form a short syllable. Nothing was ever more un- 
luckily asserted, or more pregnant with confusion and error. 


15. To the perspicacity and acuteness of Dawes (M. C. 
pp- 90, 1. 196. 146, 7.) we are indebted for the first clear 
statement of the principal points in this department of pros- 
ody: to the deliberate and masterly judgment of Porson 
(ad Orest. 64. and elsewhere) we owe whatever else is 
correctly and certainly known. 


16. Some little things, however, may serve to show, that 
an English ear, especially on a sudden appeal, is no very 
competent judge of Attic cor reptions, so called. 

For instance, in the following lines, 

Pheen. 1444, ἐν rade μήτηρ 1 τάλαινα προσσίτνει, 

Alc. 434. ἐπίσταμαι γε, κοὐκ ἄφνω κακὸν τόδε, 
it is not from any practice of our own, certainly, that we 
should pronounce the words zgorai-tve, and &- vw, with 
precision and facility in that very way. 


17. So, too, if ἀκμὴ and ἔσμεν were on a sudden proposed 
as to the shortening of the first syllable in each, it might 
seem to an English ear just as improbable in the noun as in 
the verb; although in Athenian utterance we know very 
well the fact was quite otherwise. 

That eminently learned and powerful scholar, Toup, (vid. 
Hmendd. vol. i. 114, 5. iv. 441.) stoutly maintained in his 
day (what is now called) the permissiveness of ou; and 
actually on that ground suggested the following as an 
emendation of a passage in Sophocles, for ἐμὲν or ἴμεν : 

| ol ers SP) EA A το ὡς ἐνταῦθ᾽ ἐ-σμὲν, 

ἵν οὐκέτ᾽ ὀκνεῖν καιρὸς, ἀλλ᾽ ἔργων ἀκμή. 
(where ἀκμὴ of course is right enough, being pronounced 
a-xun.) Since Porson’s delicate correction of that error 
(u. s. p. 441.) no argument has been advanced in its defence. 
And yet, a priori, why should not cu be permissive, as well 
as 44, for instance? “'The consonants σμ can begin a word: 
E 
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why not commence a separate syllable? How can 4 com- 
mence a syllable, when notoriously it cannot begin a word ?” 
Honesta oratio est. 


18. The plain truth however stands thus: that xu and θμ, 
(with xu, ?v, tv.) though never used as initial to any word, 
yet within the same words are found permissive much too 
often to admit the shadow of a doubt on that head. 

Pheen. 551. Καὶ γὰρ μέτρ᾽ ἀνθρώποισι καὶ μέρη στα-θμῶν 
may be taken for one undisputed example: there is no 
want of more. 


19. How far in the different pairs of consonants which 
have been defined as non-permissive (δ. 3.) a physical ne- 
cessity was the obstacle, in some at least, if not in others, 
might be a question for anatomy rather than for criticism. 


»ς 


THE 


GREEK SAPPHIC STANZA. 


In considering the Greek Sapphic stanza, the principal 
points which first demand attention, are three: the scansion 
with the metrical ictus, the prosody, and the structure of 


the verse. 


i. The Scansion of the three longer lines as stated in the 
table below, consists of the double Trochee - ν | - » or Epi- 
tritus secundus - » - -, the Choriambus - τ » -, and the 
Baccheus » - - or Amphibrach » - ἡ; while the short line or 
Adonic so called which terminates the stanza, is scanned by 
a Dactyl and Spondee with the last syllable common. 


The metrical ictus falls on the Ist, 38rd, 5th, 8th, and 10th 
syllables of the longer line, and on the Ist and 4th of the 


short. 
| | | | | 
αι δὲ LN DIAEL, ταχεως PiAaTEL 


sue ΜΕΝ 

u. Let the subject of Prosody have a preliminary remark 
essential to its correctness: two parts of the verse are in 
Trochaic (or Iambic) time and movement, the part between 
them is in Dactylic. 'The Dactylic is a more lively mea- 
sure and carries with it a stronger ictus. 

This distinction, however important in all metres of 
mixt time, has yet been very little regarded: the moment 
it is pointed out, it is recognized as true. ‘The Choral 
Odes of Tragedy often demand the distinction. 

E2 
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1. Inthe Trochaic parts of Sapphic verse, no hiatus of 
a long vowel or diphthong may be allowed, either as short 
extra ictum or as long cum ictu. 'The following instances 
(taken from Musee Cantabrigienses, 1810.) are faulty. 

δεσμῷ ἐμπλεξεν κράτερῳ πλανατας. M. C. p. 116. 
και Lbevos τοι wanea βιβαν, na ovews. Ῥ. 108. 
And this fictitious verse, 
ελθετῶ Aras κρατερος waxntns, would be faulty also. 

The jirst of the errors here remarked seems to rest on 
the plea, that what does obtain in Dactylic, may therefore 
be allowed in 'Trochaic movement. 

But Iliad. A. 88. 

Πάνδαρον ἀντίθεον διφήμενος, εἴ που ἐφεύροι, 
surely affords no justification for a Sapphic line ending thus, 
Tlavdagoy διξήμενος, εἴπου εὕροι. 
Nor A. 116. 
᾿Αλλὰ καὶ ὡς ἐθέλω δόμεναι πάλιν, εἰ TOY ἄμεινον, 
for one thus beginning, 
Ὃς καὶ ὑψίστων ταμίας κεραυνῶν. 
The second error here shown in the fictitious line, 
erbeta Alias κρατερὸς μαχητης, 
the hiatus of a long vowel as long cum ictu, being very 
seldom likely to occur, may be dismissed without farther 
notice. 

2. In the Dactylic parts of the verse, certain positions 
may perhaps allow along vowel or diphthong in hiatu to 
form a short syllable. 

Thus, vata; πα σταθησομᾶι; ἡ doxer μοι. M. C. p. 192. 

And in the Adonic line doubtless, the following cases 
are legitimate. 

δάκνεται ἦτορ. p. 150. — καρτεροὶ ἄνδρες. p- 181. — 
ἀκταὶ ᾿Ιβήρων. p. 174. 

3. But before or after the two shorts, a long vowel or 
diphthong final, and with the ictus therefore, may not in 


hiatu form a long syllable. 
santents Ι 
Not in this case, φαινεται κήνω ἰσοκλήρος ἐμμεν, 
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ἢ | 
nor even in this perhaps, cxnua σεμνον καλλιδιῷρου Αθανας. 


4, No long vowel may suffer elision any where. 

Bay ἔμεν, 1. 6. βῆναι, p. 109. and agéou’ ὑμνῶν, 1. 6. ἄρξομαι, 
Ῥ. 117. are not legitimate in Sapphic verse. 

Neither has Homer’s βούλομ᾽ ἐγὼ, i. 6. βούλομαι, A. 117, or 
the Comic γραψομάγω, 1. 6. γράψομαι ἐγὼ, any authority for 
admission there. 

It is true that one extant line of Sappho’s, 1. v. 22. 

ai δὲ δῶρα μὴ δέχετ᾽, ἀλλὰ δώσει, 
may seem to justify the elisions above condemned. But the 
peculiarities of the line itself render it very precarious for a 
general example; and that may be very rightly laid down 
as a safe rule for practical purposes now, which as a re- 
strictive canon for correcting the text of an Ancient would 


be instantly rejected. 


5. Apostrophe, or elision of final short vowels (chiefly @, 
ε, 0), yet that also within certain limits, is commonly al- 
lowed; and the Apheresis sometimes, of the short vowel 
initial (¢), takes place, in the following manner, 

τὸ μοὶ may, 1. 6. ἐμὰν. ὀλίγω ᾿πιδεύσην, 1. 6. ἐπιδεύσην, Sap- 
pho, ii. vv. 5. 15. 

6. Syllabic quantity, in respect of consonants also, 
comes next: and in the Sapphic Ode, the law seems to 
stand simply thus. 

Whenever a word ending with a short vowel precedes 
any pair of permissive consonants (vid. Appendix on Syl- 
labic Quantity, pp. 41, 2.), if that vowel is the seat of the 


ictus, the syllable becomes legitimately long: 


| 
αὐτικα χρῶ πῦρ ὑποδεδρόμακεν. Sappho, ii. v. 10. 


otherwise, the syllable remains naturally short, 
Bais, ὡς ἀδεῖα κλύειν κατ.λ. M. C. ΡΟ Len. 
Of the vis metrica in the letter ῥὶ initial as the ictus is 
there or not, or of that in the combinations of consonants 
called non-permissive, it may be unnecessary to speak in 


this place. 
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ii. The Structure of the Verse, &c. 


Horace, in cultivating the Sapphic stanza, with Catul- 
lus’s example of freedom before him, (in this metre not 
happily shown,) successfully adopted a model more severe 
and more congenial to the Latin tongue; as well by exclud- 
ing the short syllable constantly from the 4th place, as by 
confining himself to the following three modes of structure. 


Ae ei le ες 
B. -v---v]--|j--- 
τ 

yp ~ vee vu ω-υ - - 


Such at least became his settled and favorite practice; 
and that nearly in the following ratio, for every twelve lines, 
nine like A, two like B, and one like C, in their structure, 
respectively. 

The following stanza from the close of the Carmen Se- 
culare exhibits the three modes, in the inverted order. 


C. Hee Jovem sentire | deosque | cunctos 
B. Spem bonam | certamque | domum || reporto, 
A. Doctus et Pheebi || chorus et Dianz 
Dicere laudes. 
These forms occupy a great share in constituting the 
Greek verse of Sappho likewise; with whom also the form 
A hasa decided predominance. 
A. τᾶς ἐμᾶς αὐδᾶς || ἀΐοισα πολλᾶς 
Β. ἔκλυες, πατρός te | δόμον || λιποῖσα 
χρύσεον ἦνθες 
C. agu ὑποσδεύκσασα" | καλοὶ δὲ τ᾿ | ἄγον, κιτ.λ. 
But as might be expected from the different character 
of the two languages, Sappho’s own stanza exhibits many 
other modifications of the line; which practically perhaps 
and in aid of memory may thus be classed according to 
their principal beginnings. ‘The examples are here taken 
from the first and second Odes of Sappho ; except the two 
lines added from 'Tweddell, M. C. which however are in 
sufficient accordance with all the rest. 
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‘ 
2C,-v-4-v[e-e->s 


αἷπσα δ᾽ ἐκσίκοντο" | τὸ δ᾽, ὦ μάκαιρα. i. ν. 13. 
Ὁ. -᾿-Ὁ{-Ὑ{[|τ-ὺ τύ τὺ 
ἔμμεν ἀνὴρ, | ὄττις | ἐναντίος τοι, ii. v. 2. 
oT): ~-v-c|-vv|--¥-9 
Ποικιλόφρον, | ἀθάνατ᾽ | Αφροδίτα. 1. ν. 1. 
ST). -υ π-  [τύν τ «τὺ 
μειδιάσασ᾽ | ἀθανάτῳ || προσώπῳ. 1. ν. 14. 
4D. -“- τον -ν -. 
μή μ᾽ ἀσαισι | μηδ᾽ ὀνίαισι | δάμνα. 1. ν. 3. 
E. -ν -[|Ὡτ- {Ὁ -ἰὖ-. 
ἀμπέλου || στέργει te | παναμερεύων. Μ,. (Ὁ. p. 110. 
(To this form belongs that single line of Horace, 
Laurea || donandus | Apollinari, 
which from its natural rareness alone will very seldom 


occur). 
QE. -v-||«-+e]---s. 
Πα; Διὸς || δολοσλόκε | λίσσομαί τε. 1. ν. 2. 
3 EB. -ὦ -[[Ὡτ-ὖὺὖν - [ν -s. 


εὐφρόνης | τὰν ἀμπεχόναν || ξόφοιο. M.C.p. 110. 
Such are the principal varieties of form (witha few others 
perhaps) which may safely be adopted in constructing the 
Greek Sapphic verse; liable however, amidst such appa- 
rent licence of structure, to several restrictions, in respect 
of the words and the sense, which on the authority of Sap- 
pho or from their own rationality, are entitled to observ- 
ance. 
1. At the end of the first or second verse, no word unless 
a monosyllable ending in ε (like γε, te, &c.) and unempha- 
tic, may be elided before a vowel in the line following. 
Mus. Cantab, Prief. p. vy. 
Thus, Sappho. ἀλλὰ καμμὲν γλῶσσα FeFaye, λεπτὸν δ᾽ 
αὐτίκα χρῶ κιτιλ. il. vv. 9, 10. 
Tweddell, faultily thus, 
ἧς φρανὺς κλεῖθρον, κιτιλ, M. C. p. 108. 


, ΕἸ » ’ » 
TAPES T ἀνοίξασ 
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2. Nor may any monosyllabic word, being emphatic and 
in close syntax with the following verse, be admitted at 
the end of the line, in this manner, 

καὶ σὺ, κολπώδη παρὰ Μαντύας | ὃς 


σεμνὸν εἱλίσσεις ποταμὸν, κιτ.λ. M.C. p. 146. 


3. Nor on the same ground may a dissyllabic or even 
trisyllabic word at the end of a line, be allowed in this man- 
ner to open a new sentence. 

᾿Αγγλίας, ἥρωες, ἔρεισμα. | Kapa 

ci τε παρκλιθέντες, x.T.A. M.C.p 141. 

ἀλλὰ γὰρ τοιαῦτ᾽ ἀπόλωλ᾽ * | ἀοίδους 

νῦν ἔχει χθὼν ἀλλόδαπος, κιτ.λ. M.C. Ρ. 161. 

4. The third verse is generally considered as united by 
very strict συνάφεια with the Adonic. 

Thus, Sappho. ἱσδάνει, καὶ πλασίον ἁδὺ φωνοί- 

σας ἐπακούει. 11. 3, 4. 
But the hiatus of a long vowel, perhaps, betwixt the one 
and the other line may without offence be allowed. 
οἷα πόντω 
ἀγεμονεύων. M.C. p. 191. 

5. The close continuation of sense from stanza to stanza, 
if not too frequently indulged, admits of no controversy ; un- 
less afterwards in the stop of one sentence and the transition 
to another something very sharp and sudden be involved. 


But surely it is harsh and awkward to commence a new 
sentence with the Adonic verse; of which the first and na- 
tural use was to conclude the metre with an agreeable repose. 

And yet, apparently, after Tweddell’s example (thrice re- 
peated, vv. 60, 68, 84.) 


ὅμως σκιάζει 
ὄψιν ἃ βίοιο μελάμπεσλος νύξ. | 
ἐς θαλάμους γᾶς 
τάμερον πορθμεὺς νεκύων καλεῖ σε, κιτ.λ. 
M. Co ΠΣ ΠΣ 
what in him probably was affectation, has been followed by 
other scholars as if it were a model of elegance. 


Decipit exemplar vitiis imitabile. 
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Singularities sometimes fascinate; and are even copied 
for some beauty which they are fancied to convey. 


Horace’s singular line, Spectandus in cer| tamine Martio, 
4 Ὁ. xiv. 17. may supply another instance for similar re- 
mark, having been again and again imitated, and awk- 
wardly too,in modern Alcaics. 


After the extent to which this detail has been carried, 
on three principal points, the Scansion with ictus, the Pros- 
ody, and the Structure, of the Greek Sapphic verse; there 
yet remains the very important question of the Dialect and 
Style, in which the school exercise or academic prolusion 
may most judiciously be attempted. 

Now, it is well known, that one of the Prize medals of 
Sir William Browne’s institution in 1775, was to be given 
to the best Greek Ode in imitation of Sappho. 

The celebrated Dr. Charles Burney in his critique on S. 
Butler’s edition of Marcus Musurus, &c. Month. Rev. 
Jan. 1798, pp. 3—6. when promulgating the canon for 
the divisio vocis in fine versus as betwixt the third and 
fourth lines only legitimate, was the first to lament the se- 
lection of the Sapphic stanza for the Prize Ode, on sucha 
diversity of topics as even then had appeared. 

“ Where the subjects continually vary, this confinement 
to one metre seems a strange and unjustifiable restriction ; 
especially as so few Greek stanzas written in it, have been 
preserved.” p. 6. 

For the first condemnation of mixing dialects and of 
the confusion arising from it, we are indebted to the cor- 
rect judgment pronounced in the Preface (p. vi.) to the 
Musee Cantabrigienses, 1810. 

“ Sunt qui hujusmodi carminum dialectum ad Sapphus 
et Pindari normam exigi debere affirmant, quibus non om- 
nino obsequimur: quid enim vetat ea in quavis dialecto 
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conscribere, si in Pindarica licet, que a Sapphica pluri- 
mum distat? Hoc vero cavendum esse statuimus, ne cum 
AXolica et Dorica confundatur Lonica vel Attica Dialectus, 
quod perszepe factum esse vidimus.” 

The next declaration of dislike to such dialectic mix- 
ture was made by the Author of these pages; whose 
various articles of criticism on the composition of the 
Greek Sapphic Ode may be found in the Classical Journal, 
betwixt the years 1811 and 1818. 

In the last of those communications (No. xxxvi. pp. 373 
—380.) I ventured strongly to condemn the frequent prac- 
tice of blending almost any thing and every thing from 
Theocritus to Homer, or the oscillation at best betwixt 
the Molic of Sappho and the late Doric of Theocritus. 
I even recommended, if a Greek Ode on a distinct com- 
plete model be required, to take it even from Pindar 
alone; marked as he is “ with a dialectic character of his 
own, yet not provincial and rude, but elegant at once 
and popular—from Thebes to Athens, and from Syracuse 
to Cyrene.” p. 375. Or if the Molic style and dialect 
were altogether considered as creating an arduous or unne- 
cessary task; why then might not a general pattern be 
found in the collective manner and matter of the finest 
Choral Odes in the three Greek Tragedians; a plan which 
from its comparative simplicity (with the slight use of a 
few Doric forms) would, if discreetly pursued, at any rate 
banish the long prevalent chaos of all dialects and all styles 
of diction. TKither of those plans indeed, once avowedly 
adopted, would bestow on this academical exercise its only 
rational end, “the cultivation of classical taste along with 
exactness of critical knowledge,” on some determinate, 
consistent, rule of ages and of authors. p. 376. 

After such a series of endeavours, I may well be sup- 
posed to have read with delight the judgment delivered by 
Mr. H. Nelson Coleridge, a scholar every eay entitled to 
speak on this subject, in his Introduction to the Greek 
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Classic Poets, (1830) as here quoted below*. ‘The deci- 
sion of the matter in dispute must be left with other Heads 
than ours; to whose consideration and final sentence it is 
thus respectfully submitted. 


And here it may be convenient, for many purposes of 
reference, to subjoin the two Odes of Sappho, from the 
text of Dr. Blomfield, as exhibited by me in Dalzel’s 
Collectanea Greca Majora, tom. ii. 1827. pp. 257, 8, 9, 
or as intimated in pp. 235, 6, 7, of the notes, with the best 
discrimination in my power. 


a. Eis ᾿Αφροδίταν. 


, > / 
ποικιλόφρον, abavar ᾿Αφροδίτα, 
σαὶ Διὸς δολοπλόκε, λίσσομαί τε 
7 > 7 ye “ἰ oa 
Mn μ᾽ ἄσαισι, μηδ᾽ ὀνίαισι δάμνα, 


/ 6 ΟΝ 
πότνια, θυμον 


> Ν ~ μὰ > yw > 
ἀλλὰ τυῖϊδ᾽ ἔνθ᾽, ai ποτὰ κἀτέρωτα 5 
AES niece “δ 9.1 ~ 
TAS ἐμᾶς αὐδᾶς αιοισα πολλᾶς 
” ΄ Υ ~ 
EXAUES, TATOOS TE δόμον λιποισᾶ, 
΄ <y 
χρύσεον nvbes 
“ a) le δὶ 7 \ / 3 ἫΝ 
apm ὑποσδεύκσασα' καλοὶ δέ T ἄγον 
See ~ Ne a 
ances στρῶθοι, περὶ γᾶς μελαίνας 
Ν mA Day Mistt 34 M5 ue, 
πυκνὰ δινεῦντες πτέρ᾽ ἀπ ὠρανῶ θέ- 


ρευς διὰ μέσσω. 


* “Upon this subject it may be remarked with regret, that the Greek Prize 
Odes of the last few years have not been written in the consistent dialect 
of the Tragic chorus. The Molic of Sappho herself is surely in nudibus to 
us; and even if Bishop Blomfield’s arrangement of it be authentic, can any 
young man by the help of analogy with the forms used in some fifty or sixty 
lines, write upon various subjects in such dialect consistently ? The attempt 
produces a farrago which, in point of Greek, is disgraceful to the reputation 
of the University: for what can be more lamentably absurd than to see the 
lowest ‘ bucolisms’ of Theocritus thrust in as the necessities of a Sapphic 
Ode require? The Greek Professor might very profitably publish a canon 
on this subject.” p. 7, note. 
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aimoa δ᾽ ἐκσίκοντο᾽ τὺ δ᾽, ὦ μάκαιρα, 
μειδιάσασ᾽ ἀθανάτῳ προσώπῳ 
Hee ὄττι τ᾽ ἦν, τὸ πέπονθα, κὠττι ὅπ) 10 
ἥν, τὸ κάλημι, 


” ~ / > onf / 
HOTT μεῦ μάλιστ᾽ ἐθέλω γενέσθαι 


μαινόλᾳ θυμῷ τίνος αὖ τὺ πειθοῖ 

μάπς σαγήνευσας φιλότατα; τίς, Σαπ- 
φοῖ, τ᾽ ἀδικήη; 20 

καὶ γὰρ αἱ φεύγει, ταχέως διώξει, 

αἱ δὲ δῶρα μὴ δέχετ᾽, ἀλλὰ δώσει, 

αἱ δὲ μὴ φιλεῖ, ταχέως φιλάσει 


» spl 
κοὺκ ἐθελοισαν. 


wo 
or 


” \ ~ ~ ~ 
EVOE μοι καὶ νῦν, χαλεπᾶν TE AvoOV 
» ~ ” / ~ 

ἐκ μεριμνᾶν OTT δὲ μοι τελεῖσθαι 
6 \ ee oy / \ δ’ 3% 
υμος ἱμερρει. TEAETOV, τὺ αὑτα 


σύμμαχος ἔσσο. 


β. Eis’ Ἐρωμέναν. 


/ ‘ ~ » ~ 
Φαίνεται μοι κῆνος ἰσος θεοῖσιν 
> Φ' uh μὴ » / 
ἔμμεν ἀνὴρ, OTTIS ἐναντίος TOL 
«ε Ν / e€W / 
ἱσδάνει, καὶ πλασιόν ἁδὺ Φωνοι-- 


» ’ὔ 
σας ἐπακοῦει 


qr 


καὶ γελάσας ἰμέροεν, TO μοὶ may 
καρδιάν ἐν στάθεσιν ἐπτόασεν" 
ὡς τε γὰρ Εἰδῶ, βροχέως με φωνᾶς 

οὐδὲν ET ἱκει" 
ἀλλὰ καμμὲν γλῶσσα Ἐέξαγε, λεπτὸν δ᾽ 
αὐτίκα χρῶ πῦρ ὑποδεδρόμακεν, Τ0 
ὀππάτεσσι δ᾽ οὐδὲν Opn , ἐπιῤῥομ- 

βεῦσι δ᾽ ἀκουαί" 
καδὸ᾽ ἰδρὼς πσυχρὸς χέεται, τρόμος δὲ 
πᾶσαν ἀγρεῖ" χλωροτέρα δὲ ποιᾶς 
ἔμμι" tebvaxny δ᾽ ὀλίγω ᾿πιδεύσην 15 

φαίνομαι, Arb. 
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3 ~ \ SEN / 
ἀλλὰ πᾶν TOAMATOV, ἐπεὶ πένητα 


And now, on the subject of Sir William Browne’s medal 
for “the best Greek Ode in imitation of Sappho,” may I 
not venture to renew the exclamation (and nearly in the 
same words) which I uttered some fifteen years ago. 

“Grant, that the text of SappHo’s few reliques has re- 
ceived from the critical acumen and depth of Dr. Blom- 
field, its most elaborate and perhaps final castigation. Yet 
surely, even now, no modest man would undertake, for the 
labour of a life time, to write, on a new subject, five and 
twenty stanzas, exactly and purely after the manner of 
Sappho! One may defy any man living to do it and to 
demonstrate it rightly done. The thing is impossible: and 
it palpably is so, from the want of sufficient materials for 
imitation in the archetype.” 

Before concluding this treatise, let me recommend to 
the reader’s perusal the five noble stanzas by Krinna (so 
called) εἰς τὴν Ρώμην. 'That only other known specimen of 
Greek Sapphic verse (referable, I should think, to the 
age of A‘milius Paullus) may be read in Dalzel, τι. s. pp. 
284, 5. or in Gaisford’s Stobeus (vol. 1. p. 204.) with the 
judgment of an illustrious scholar on its proper title there 
recorded. 

“ Putavit haud dubie Stobzus Ῥώμην heic esse ἀνδρείαν. 
At mihi tamen valde se probat eorum opinio qui posterioris 
evi hoc poema putant urbi Rome dicatum. Certe verba 
omnia eam in rem quadrant.” GRorIus. 


ON THE 


GREEK ELEGIAC DISTICH. 


Tue Greek Hexameter obviously differing from the Latin 
in its more varied freedom of structure, and in what partly 
creates that variety, the greater store of short-syllabled 
words, of course suggests the expectation to find a similar’ 
difference betwixt the Greek Pentameter also and the 
Latin. 

Agreeably to this remark, Ovid in particular (eu? im hoc 
versus genere primas dant artis periti. TERMANN.) exhi- 
bits in his Hexameters and Pentameters a striking con- 
trast to the Elegiac distich, of 'Tyrteeus, for instance. For 
Ovid, in forming his own model of that verse, proceeded on | 
the same delicate feeling; of which Horace when adorning 
Roman poetry with Greek lyric metres, had so beautifully 
set the example. 

The principle of both Poets was this, to consult in all 
points the genius of the Latin language into which the 
metre was transplanted, and instead of attempting a diffi- 
cult or impracticable identity, to adopt such a correspond- 
ency to Greek verse as a rational accommodation would 
produce. If this consideration be duly kept in mind, the 
characteristic differences between the Greek and Latin 
Elegiac distichs will either be recognized at once or readily 
apprehended on a slight indication. And the young scholar 
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is requested to consider the peculiarities of the Greek not 
in the light of things irregular to avoid, but as graceful 
varieties for judicious imitation. 

The principal specimens of Elegiac verse to which re- 
ference is made in the following treatise, are selected partly 
from being excellent of their kind, and partly also from the 
facility with which they may be commanded. 

Tyrr«us,—the two extracts given by Professor Dalzel 
in his Analecta Minora, pp. 97—100, corresponding to 
the Poete Greci of Eton, pp. 221, 2, 3. and 227, 8, 9. 


. 


Evriprpes,— Andromache, vy. 103—116. 

THeocritus,—lIdyll. viii. vv. 33—60. 

CaLLimacHus,—In Lavacra Palladis, from the text of 
Dr. Blomfield. 


On the Scansion and Structure. 


i. The Scansion of the Hexameter, which shows the set 
of admissible feet, being the same in Greek as in Latin, 
hardly needs to be presented here. 


ii. The Structure of the Greek, as already intimated, 
admits of much greater freedom and variety, than in that 
of the Latin is either practicable or allowed. 


Accordingly, the Hexameter of 'Tyrtzus, far from being 
limited to modes of structure like these in Ovid :— 


Una domus vires || et onus susceperat | urbis. 
Egreditur castris || miles generosus | ab tisdem. 
Quo ruitis, generosa | domus? || male creditur hosti. 


admits the chief diversities found in Homer, which there is 


no necessity perhaps here to specify. 
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iii. The Scansion of the Pentameter, in respect of the 
admissible feet and syllables, is the same in Greek as in 
Latin. 


(The ictwation of both verses is quite obvious. 
| Ι 


| | | | 
Oud εἰ Tidwvoro φυὴν χαριεστερος ein, 
I | I | | [ 
Πλουτοιὴ δὲ Midew και Κινυρεω βαθιον.) 
ΠΕ τῶν. ΟΣ Ὁ. 
iv. But in Structure considerable difference exists be- 
tween them, especially in the latter hemistich. 
Thus, the Greek Pentameter may freely terminate, 
with «Ὁ -, forbidden to the distich of Ovid, 
Νικῴη δὲ θεὼν Θρηΐκιον | βορέην. TyR.i. v. 4. 
with - » » - , which it occasionally admits, 
Καὶ δηΐων ὀρέγοιτ᾽ ἐγγύθεν | ἱστάμενος. i. v. 12. 
or with v τ » » -, very rare in Ovid: Latin words so con- 
stituted, are themselves rare. 


Οὔτε ποδῶν ἀρετῆς. οὔτε | παλαισμοσύνης. v. 2. 
> “ 


v. In Ovid, the sentence very seldom overflows from one 
distich into another, and then always after some pause or 
interruption of sense very distinctly defined, In the Greek 
the sense often is carried in continued flow from the se- 
cond line into the third, with liveliness of movement or 
with advantage of effect; in both cases with a cadence, 
uncongenial to the Latin, at any rate seldom attempted by 
any Latin author. 


Πολλοὶ μὲν πλουτοῦσι κακοὶ, ἀγαθοὶ δὲ πένονται" 
᾿Αλλ᾽ ἡμεῖς αὐτοῖς οὐ διαμειψόμεϑα 
~ > ~ \ ~ > \ a / > 
Τῆς ἀρετῆς τὸν πλοῦτον" ἐπεὶ TO μὲν ἔμπεδόν ἐστι; 


Χρήματα δ᾽ ἀνθρώπων ἄλλοτε ἄλλος ἔχει. SOLON. 
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Eis ἄγαλμα τῆς Οὐρανίας ᾿Αφροδίτης. 
"H Κύπρις οὐ πάνδημος" ἱλάσκεο τὴν Θεὸν, εἰπὼν 
Οὐρανίαν, ayvas ἄνθεμα Χρυσογόνας 
Οἴκῳ ἐν ᾿Αμφικλέους, a καὶ τέκνα καὶ βίον εἶχε 
Ξυνόν" ἀεὶ δὲ σῷιν λώϊον εἰς ἔτος ἦν 
Ἔκ σέθεν ἀρχομένοις, ὦ πότνια" κηδόμενοι γὰρ 
᾿Αθανάτων αὐτοὶ πλεῖον ἔχουσι βροτοί. 
THEoc. Epigram. xiii. 
vi. Whereas in Ovid, at the end of the first hemistich, 


the cesural division is strictly observed, so as never to 
admit a line like this of Catullus, with a syllable elided, 
Si vera est Persarzm impia relligio ; 
in the Greek, a short vowel final, being cum zctu there, 
with any pair of consonants following, legitimately forms a 
long syllable. 
᾿Ανδρῶν, of τἀμὰ χρήματ᾽ ἔχουσι Bin κιτ.λ. 

THEOGNIS. (Gavsford. Poet Minores Greci, vol. i. p. 230. 

Read as if it were, ταμαχρηματ᾽ ἔχουσι, conjunctively. 
And a short vowel superfluous suffers elision as freely in 
that position as elsewhere. 

Μηδὲ φιλοψυχεῖτ᾽ ἀνδράσι wapvamevor. ‘TYR. il. v. 18. 
1. 6. φιλοψυχεῖτε. 
“A μὲν ἔφα, παιδὸς δ᾽ ὄμματα νὺξ ἔβαλεν. CALL. ν. 82. 

vil. Of Prosody, more generally, under several heads. 

1. On the long vowel in hiatu. 

The long vowel (or diphthong) in hiatu even when ictu- 
ated, does not in Homer very frequently form a long syl- 
lable; although his first line affords an example of it. 

Μῆνιν ἄειδε, Θεὰ, Πηληϊάδεω ᾿Αχιλῆος. 


Τὴ later times, that prolongation seems to have been dis- 
liked and fallen into desuetude, certainly so with the Ele- 
giac writers. And yet from Callimachus in the first hun- 
dred lines three examples may be quoted. 
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Ἢ ἐς ᾿Αμυμώνην οἴσετε τὰν Aavad. 58. 
Πολλάκις ἃ δαίμων μιν ξῷ ἐπεβήσατο δίφρῳ. 65. 


Ἵππω ἐπὶ κπράνᾳ ᾿Ἑλικωνίδι καλὰ ῥεοίσᾳ. 71: 


But then in all the instances here produced, it is obvious 
to remark, that the long vowel so posited, forms the first 
syllable of a dactyl and not of a spondee. 

A fortiori, therefore, such a position of the vowels as 
that exhibited in the following line, should be carefully 
avoided. 


Οὐδὲ γὰρ ἐν βιότω ὑμᾶς ἔτλημεν ἰδέσθαι. 
Muse Eton. 1795. tom. 111. p. 1. 


The correption of the long vowel (or diphthong) in hiatu 
when extra ictum, is common enough, especially with 
dactylic endings like the following. 


Οὔτ᾽ ἂν μνησαίμην, οὔτ᾽ ἐν λόγῳ ἄνδρα τιθείμην. TYR. 1. ν. 1. 


Οὐ γὰρ ἀνὴρ ἀγαθὸς γίγνεται ἐν πολέμω. Ibid: v. 10. 
And very much with καὶ in that position. 


Πολλὰ διὰ στέρνοιο, καὶ ἀσπίδος ὀμφαλοέσσης. v. 25. 


Most frequently altogether, be it observed, in the third 
syllable of the dactyl: very much less so, in the second, as 
in these verses. 


Tlavra ἔαρ; παντᾷ δὲ νομοὶ, παντᾷ δὲ γάλακτος. THEOC. ν. 41]. 
᾿Εγγὺς δὲ στάντες λασίας δρυὸς ἄντρου ὄπισθεν. 


Tueoc. Epigram. V. v. 5. 


2. The Homeric elision, like that of βούλομ᾽ ἐγὼ, 1. 6. 
βούλομαι ἐγὼ, A. v. 117. though by the other Elegiae wri- 
ters apparently avoided, did not however offend CaLLima- 


cHus; in whose lines the verbal termination a occurs 
thus elided. 
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Kai βωμοὶ ποταμῷ κεῖντ᾽ ἐπὶ Κουραλίῳ. v. 62. 
1. 8. κεῖνται. 

ΓἜρχετ᾽ Abavaia νῦν ἀτρεκές" ἀλλὰ δέχεσθε, x.7.A. ν. 157. 
i.e. Ἔρχεται. 


The Comic prosody of γραψομᾶγω, i. 6. γράψομαι ἐγὼ, 
Vesp. v. 536. (R. Dawes. Misc. Crit. p. 269) or of any 
similar crasis more commodious to dactylic verse, is to- 
tally unknown to the Elegiac distich. 


3. On the short vowel final in hiatu, when elided or not. 


Even in Homer, words with the open vowel circum- 
stanced like the following, very rarely occur. 


a. Ἢ ἵνα ὕβριν ion ᾿Αγαμέμνονος ᾿Ατρείδαο. A. 203. 

ε. Οὔρεά τε σκιόεντα, θάλασσά τε ἠχήεσσα. --- 157. 

t. ᾿Αλλ’ οὕπως ἔτι εἶχεν ὑποτρέσαι, οὐδ᾽ ἀναδῦναι. H.217. 

ο. ᾿Αλλ᾽ ἀκέουσα κάθησο, ἐμῷ δ᾽ ἐπιπείθεο μύθω. A. 565. 

νυ. Ἢ oye φάσγανον ὀξὺ ἐρυσσάμενος παρὰ μηροῦ. ---- 190. 
In the Elegiac writers, the short vowel thus posited even 
in the case of 1, 0, v, appears so very seldom, if at all, 
that the only safe rule in a Greek exercise would be, to 
avoid it entirely, unless the actual words be taken also 
which involve its use. 

On the other hand, for the final short vowel elided, in 

the case of all but v, (guce vocalis elidi non potest, HErR- 
MANN.) the example of Tyrtzus alone, if observed within the 


line of his usage, may be sufficient authority. ‘The reader 
will collect the instances for himself. 


4. The final short vowel, cum ictu, in Elegiac verse, 
may constitute a long syllable with any permissive pair 
(so called) of consonants, but not with any single conso- 
nant, nor even with any of the liquids except ῥ. 


Οὐδὲ ποτε κλέος ἐσθλὸν ἀπόλλυται, οὐδ᾽ ὄνομ᾽ αὐτοῦ. 
ἜΧΗ ἀν dl. 


Διψάσας δ᾽ ἄφατόν τι, ποτὶ ῥόον ἤλυθε κράνας. CALL. v.77. 


F2 
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Here, however, let it be remarked, that wethin the same 
word not only cum ictu but extra ictum, the short vowel 
with any permissive consonants may form a long syllable. 

Cum ictu. Ei μὴ tetaain μὲν ὁρῶν φόνον αἱματόεντα. 
Aine vy. Le 
Extra ictum. Αἶψα δὲ δυσμενέων ἀνδρῶν ἔτρεψε φάλαγγας. 
10. ν. 21. 


5. Such Homeric prolongations as the following in the 
final syllables of βέλος and ἀμφηρεφέα, are quite unknown 
to Elegiac verse. 

τόξ᾽ ὦμοισιν ἔχων, ἀμφηρεφέα τε φαρέτρην. A. 45. 

᾿Αυτὰρ ἔπειτ᾽ αὐτοῖσι βέλος ἐχεπευκές ἐφιεὶς... ib. 61. 
The prosody in Homer so common for the short vowel im 
actu with ¢ to constitute a long syllable (as κύνεσσιν. A. 4. 
-- βέλεσσιν. 49.---καλέσσατο. 4.---ὅμοσσον. 76, &c. &c.) was 
not by the Elegiac writers relinquished altogether. A fa- 
cility therefore and convenience like this cannot well be 
denied to the young scholar : 


— dabiturque licentia sumta pudenter. 


viii. As the specimens of Elegiac poetry selected in 
sect. i. of this treatise may serve the young scholar for ai 
beginning at least to his study of the subject ; a few ob- 
servations shall now be submitted on the peculiarities of 
each. 


Tyrrxus, by the seventy-two lines alone of unrivalled 
excellence here referred to, might well justify the compli- 
ment which so proudly unites his name with that of the 
bard of 'Troy : 


Post hos insignis Homerus 
Tyrtzusque mares animos in Martia bella 
Versibus exacuit. Horat. A. P. vv. 40], 2, 3. 


On a lower scale of instruction, the pure Ionism of 'Tyr- 
tacus deserves critical remark. In those admired fragments 
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yet extant, the dialectic forms present a pattern of con- 
gruity and unison, valuable on that account alone. 

Homer, on the contrary, though an Ionian born, seems 
to have caught from the Holic minstrelsy of his neighbours 
as well afew of its other words, ἄμμε, ὕμμι, &c. for instance, 
as some of its sonorous forms in particular, αἰχμητάων, A. 
152. ᾿Ατρείδαο, 203, &c. and for the sake of variety to have 
scattered them, but still sparingly, over his own native and 
predominant Ionic. 

With this hint in mind, which may easily be expanded 
and applied, a very instructive and acute remark of Henry 
Stephens in his Prolegomena to Herodotus, will not be 
deemed impertinent if introduced here. The father of 
poetry and the father of history throw mutual light on 
each other. 


“Quod ad Homerum attinet, quisquis lectionis illus stu- 
diosus est, ad eam profecto neque magis compendiariam 
neque magis expeditam viam, quam hunc autorem pervolu- 
tando, sternere 5101 potest; nec aliunde melius que apud 
Homerum Ionica sint, et que non tam Jonica quam Poe- 
tica, cognoscere.” 


The Elegiac verses of Eurrprpes (with a few peculiari- 
ties which hardly need indication) have been selected as 
well for their intrinsic merit, as for the purpose of remark- 
ing the perspicuity of expression in them. The style of 
Euripides indeed may well be recommended generally for 
imitative composition wherever a higher tone of poetic 
diction is not required; inasmuch as he formed his lan- 
guage “chiefly of the words and phrases of customary 
speech, properly selected.” ἐάν τις ἐκ τῆς εἰωθυίας διαλέκτου 
ἐκλέγων συντιθῆ" ὅπερ ᾿Ευριπίδης ποιξι, καὶ ὑπέδειξε πρῶτος. 
Aristot. Rhetor. 1. iii. ¢. ii. §. 8. 

When THEocnriTUs is mentioned, occasion may be taken 
to remark, that his Idyllia present the later Dorie in its 
natural congruity. Homeric words, to be sure, and forms 
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of words are intermixed, (for in all the Poets of dactylic 
verse that seems unconsciously done,) but prevail the 
most, as might be expected, where his subject also partakes 
of the grand and heroic character. 


The Elegia of CALLIMACHUS is praised very highly by 
Dr. Blomfield; to whose critical diligence in the edition 
of that Poet we are so greatly indebted. 


“Jam vero nemo est, ut opinor, qui hoe carmen in La- 
vacra Palladis perlegerit, quin similem ejus Elegiam om- 
nium hymnorum jactura perlibenter redemturus sit: adeo 
se venustate sua ac simplicitate nobis pre iis commendat.” 


This poem has Dorisms largely sprinkled over it: “locus 
enim, in quo res ponitur, est Doricus, Δωρικὸν "Agyos.” 


After all, the young scholar who is engaged in the study 
of Elegiac Greek, will do well to guide himself principally 
by the writings of the early poets, those of ‘Tyrtaus, 'Theog- 
nis, Solon, Simonides, &c. and for practical purposes, by 
those of Euripides also. Subsequently to the age of that 
Tragedian, the very latest style which one may regard at 
all as a model, or rely upon as authority, is that of the 
Scholar poets of Alexandria, in the time of Ptolemy Phil- 
adelphus: and yet not even in their pages can every thing 
be warranted as bearing the stamp of genuine purity and 
classic correctness. 


Elegiac Greek naturally connects itself with the Greek 
of the EL pigrammata in their earliest, some think it their 
most beautiful age, and even to a period as late down as 
that of Alexandrine poetry: and so far in many respects, 
writers of the one class may practically be considered 
along with those of the other. But if any person, either 
for his own amusement, or on account of exercises given 
to his pupils, or with a view to Sir William Browne’s 
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prize at Cambridge “ for the best Greek Epigram after the 
manner of the Anthologia,” shall be inclined to peruse the 
Greek Epigrams in that very miscellaneous collection so 
entitled; let him by all means be advised to keep con- 
stantly before his eye the chronology of the different Epi- 
grammatists. He will stand so much the better chance to 
avoid being misled by apparent authority into strange 
errors of diction and of taste, into every thing paltry and 
bad. For that purpose, he may use with certain 
advantage the well arranged manual of Hpigrammata 
Greca published by an accomplished scholar, my quon- 
dam associate, Mr. John Edwards (now Head Master of 
Bury St. Edmund’s), in the year 1825. And whoever 
wishes to enjoy the beauties of the Greek Anthology in an 
English dress, will find his gratification in the Collections 
from it by Mr. Bland and others, which Mr. Merivale has 
recently edited. 
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